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Shortlisted
the August Prize for 
Best Non-Fiction

2022

Awarded
the Grand 

Non-Fiction 
Prize 2022

4

Press voices
“If no new sensational information comes to light in the 
case, then [Axberger] has, with this brick, compiled the 
definitive account of the Palme investigation, one of the 
most protracted scandals in modern Swedish history. /…/ 
Axberger’s detailed knowledge of the investigation and 
his overview is, to put it mildly, confidence-inspiring. 
He is also a brilliant writer: clear, elegant, sharp with the 
ability to squeeze acid out of calm matter-of-factness. 
The Assassination of the Prime Minister is a tour de 
force; non-fiction where the educative and the literary 
ambitions work together joyfully.” Dagens Nyheter

“Hans-Gunnar Axberger’s newly-release book The As-
sassination of the Prime Minister is the best that has ever 
been written in the subject. Most suitable for the August 
Prize for Best Non-fiction. Excellent reading for the 
those who wish to read only one book about the murder 
of Olof Palme.” Jan Guillou, Aftonbladet

“It is a well-written and captivating book. Despite the 
snarky, endless material, Hans-Gunnar Axberger writes 
pedagogically and with force about the mistakes and 
key players in history. It is about the illegal bugging, 
legal abuses, the smuggling of recording equipment, the 
internal territorial disputes and personal conflicts. /…/ 
But above all, The Assassination of the Prime Minister 
is a settlement with Sweden as a state of law. According 
to Axberger, the police and the prosecutor’s office were 
unprepared at the time of the murder, with an unclear 
distribution of responsibility, where no one can really be 
held accountable for any shortcomings. /…/ Of course it 
is easy to be a wise in hindsight. But Axberger also makes 
a point of how public Sweden did not learn from its worst 
mistakes.” Göteborgs-Posten

“For the first time, an overall picture of the investigative 
work is presented. Here, we are also presented with a 
terrifying logic for its failure. /…/ We get close to them, 
the many people in charge who so badly wanted to be 
the ones who received the wreath of honor in front of 
the camera flashes. Axberger has an unusual ability to 
criticize and even incapacitate those responsible, without 
appearing in a single syllable to be impolite or mean. /…/ 
He tells distinctly, often with warmth, now and then with 
a wry, possibly ironic smile. Only a few times is the enor-
mous material about to slip from his hands. The last part 
of the book deals with the anticlimax that occurs in 2020 
when the preliminary investigation is closed with the 
justification that the murderer is the ‘Skandia Man’ who 
was involved in the investigation from the beginning and 
who is now deceased. The conclusion is then crumbled in 
a few effective pages. /.../ [Axberger] portrays a vulnera-
ble condition of the Swedish state, which became visible 
immediately after the murder on Sveavägen, and which 
to a great degree still surrounds us today.”  
Svenska Dagbladet

“A masterpiece about the Palme investigation /.../ It is 
a brilliant book. It is as well to say it at once: This is a 
contemporary historical, judicial, and stylistic masterpie-
ce. The book is a recapitulation of the course of events 
1986-2020, and is both enlightening and entertaining. 
What was actually done in the investigations – when and 
for what purpose? It was not always clear to the invol-
ved at the time. With legal acuity, Axberger lays out the 
intricacies in a clear chronological order. It is difficult to 
write history at a close distance of time, but the author 
succeeds well.” Upsala Nya Tidning

ORIGINAL TITLE
Statsministermordet

PUBLICATION
March 2022

PAGES
452

SENIOR EDITOR
Elin Sennerö-Kaunitz

AGENT
Catherine Mörk

AVAILABLE MATERIAL
Swedish MS

RIGHTS SOLD
Kristoffersen Publishing, Norway

FILM RIGHTS
Available

The Assassination of the Prime Minister
Hans-Gunnar Axberger
June 2020: At a well-attended press conference, Chief 
Prosecutor Krister Petersson announces the decision 
to close the investigation of the murder of Olof Palme, 
with the motivation that the prime suspect is decea-
sed, making it collective anticlimax. Many Swedes still 
remember that February night in 1986 when the Prime 
Minister was shot on Sveavägen in Stockholm, on his 
way home from a cinema with his wife. Many followed 
the murder investigation, with its main leads and 
stray leads, without ever getting a clear answer to what 
happened. The murder became a national wound that 
would never fully heal.

Hans-Gunnar Axberger brings us back to the very 
beginning and gives us a broad and detailed description 
of the world’s largest police investigation, so grossly 
mismanaged that it already after a few months became 
clear that the perpetrator would most likely get away. 
What went wrong? How could Sweden’s Prime Minis-
ter be murdered on an open street? And how could so 
many police officers and hours of investigation still not 
solve the murder?

As chief secretary of the state’s review commission, 
Hans-Gunnar Axberger has deeper knowledge of the 

Palme investigation than most. The Assassination of the 
Prime Minister is an indispensable piece of contempo-
rary Swedish history. It is a story about our nation, about 
our image of ourselves, and about our inability to learn 
from our mistakes.

Photo: Magnus Liam Karlsson

Hans-Gunnar Axberger is a professor in 
Constitutional Law. He has worked as a 
director at the Swedish National Council 
for Crime Prevention; as Press Ombuds-
man (PO, 1990–1992), and as Parliame-
ntary Ombudsman (JO, 2008–2013). He 
was a member and chief secretary of the 
Review Commission (1996–1999), the 
state commission appointed to review the 
police's work in the investigation of the 
murder of Olof Palme. 

The Assassination of the Prime Minister  
was shortlisted for the August Prize and 
was awarded the Grand Non-Fiction 
Prize 2022, and Axel Hirsch’s Prize 2023 
from the Swedish Academy.

continues >>

»The best thing ever written about the Palme murder.«
Leif GW Persson
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From the sample translation
“The police investigation into the double murder in Lin-
köping grows to be the second largest in Swedish history, 
after the inquiry into the murder of the country’s prime 
minister, Olof Palme. All existing resources are deployed 
from the outset. Eight investigators from National Cri-
minal Police travel down from Stockholm the very next 
day after the murders, and stay for a year.  
       In the beginning, there are almost sixty people 
around the table for the morning meetings at Linköping 
Police Station. The scene looks to have been lifted from 
some television crime drama. /.../

As the years pass, a number of people walk into the police 
station’s reception to hand themselves in and confess to 
the murders on Åsgatan. It quickly turns out that they 
are neither of sound mind nor have any knowledge of de-
tails that only the murderer and the police know about. 
      DNA and fingerprints from the crime scene are 
continually cross-checked against domestic criminal and 
DNA registers, European databases, and the US border 
entry records – to no avail.  
       Around six months after the murder, Linköping 
Police turn to a research institute in Rotterdam, one on 
the cutting edge of DNA profiling technology, to see 
what they can discern. The Dutch scientists reply that 
the profile suggests a blond man from Northern Europe; 
they can’t say anymore than that.  
      The police release a photo-fit but not even the woman 
whose description the image is based on thinks that it is a 
particularly good likeness of the perpetrator. The inquiry 
is overwhelmed by tips arriving from up and down the 
country from Ystad at Sweden’s southern tip to Hapar-
anda in the far north, from all kinds of people, along the 
lines of: “There’s a guy in my football team in Borås who 
looks like this fellow.” The volume of spurious claims 
means it does more harm than good. 

       After more than a decade has passed, the investigators 
contact the institution in Rotterdam again. DNA tech-
nology has progressed by then and they secure another 
few parts of the puzzle: the perpetrator is probably from 
Scandinavia and has blue eyes.  
      A second e-fit picture, based on an interpretation of 
the DNA profile, is eventually produced. It generates 
one-hundred-and-eighty-five new tips, but no arrest.  
       When the murder investigation starts idling, renow-
ned accomplished colleagues from other police districts 
around the country are asked to examine the case with 
fresh eyes. Even the FBI, the American federal police, are 
consulted.  
      Three psychic mediums contact the lead investigators 
on their own initiative. None of them offer any sensible 
leads but one is so specific that she says that the perpetra-
tor is hiding in a cottage near Åre. When all other av-
enues are exhausted, Professor of Criminology Leif GW 
Persson puts up a million-crown reward from his own 
personal fortune for anyone who can solve the crime.  
       By 2019, the preliminary investigation extends to 
more than forty thousand documents. The detecti-
ves involved have interviewed nine-thousand people. 
Six-thousand five-hundred have submitted voluntary 
DNA samples. Yet the trail of the double murderer in 
Linköping still ends at the beanie in the newspaper rack. 
Jan Staaf realises that they’re stuck. They’re not getting 
anywhere.”

ORIGINAL TITLE
Genombrottet: Så löste släktforskaren 
dubbelmordet i Linköping

PUBLICATION
2021

PAGES
334

SENIOR EDITOR
Gunilla Bergmark

AGENT
Linda Altrov Berg

AVAILABLE MATERIAL
Swedish MS, English sample

RIGHTS SOLD
all rights available

FILM RIGHTS
sold

The Breakthrough
How Genealogy Helped Solve One of Sweden’s  
Most Chilling Double Homicide
Anna Bodin & Peter Sjölund
In October 2004, the quaint university town of Lin-
köping is struck by a heinous crime. Eight-year-old 
Mohamad Ammouri is brutally murdered by a disgui-
sed man on his way to school. A witness, Anna-Lena 
Svensson, 56, tries to save the boy but is also slain by 
the perpetrator. For many years, the police are at a loss 
and the cold case remains a devastating trauma for the 
peaceful city.

Sixteen years later, the gruesome double homicide is 
finally resolved by a rather unusual approach. Behind 
the breakthrough is genealogist Peter Sjölund, who has 
traced the DNA two hundred years back in time and 
created a family web that finally identifies the likely 
murderer. As the police arrests the man, previously 
unknown to them, he almost immediately admits to the 
crime.

A recent change in legislation had made it possible to 
use genealogy databases and for the first time in Euro-
pe, a murder was solved by using this groundbreaking 
method, which may prove even more revolutionary than 
the fingerprint.

The Breakthrough follows the extraordinary quest 
leading up to Peter Sjölund identifying the killer. But it 

also a book about everyone whose lives were shattered 
that October day in 2004 and the many gruelling years 
during which the families had to wait for answers. Jour-
nalist Anna Bodin has followed Peter Sjölund from the 
very beginning of the case, and this is their unique story 
about the quest that put an end to the second largest 
murder investigation in modern Sweden, the first being 
the murder of Prime Minister Olof Palme.

Photo: Magnus Liam Karlsson

Peter Sjölund is Sweden’s prime expert 
on DNA genealogy. Sjölund is currently 
putting together a DNA team to assist 
the police with murder investigations.

Anna Bodin has worked as reporter at 
Dagens Nyheter since 1998.

continues >>
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Press voices
“Journalist Elin Anna Labba has written a painful book, 
where the wounds are wide open even after a century. 
The sorrow echoes in the old people’s stories, in the 
illiterates’ shaky signatures on documents, in the faces 
on the photographs. /…/ This is a book devoted to their 
voices, Elin Anna Labba’s own ancestors and other de-
portees. Those who joiked the mountains, the rivers, the 
stones, but fell silent in the new country. While working 
on the book some of those she was supposed to interview 
pass away. She erases her questions, no one else knows 
what they knew.” ++++ Aftonbladet Söndag

“Elin Anna Labba also succeeds in visualising the human 
aspects of history. She has gotten the oldest generation 
to testify before it is too late, in line with the movement 
of indigenous people all over the world, reclaiming their 
past. I read with a knot in my stomach. /… / Despite the 
book’s heart-rendering content I am enjoying the fact 
that the material is so elegantly rendered (which also 
goes for the design). The author sheds light over history, 
manners and customs, while using distinctive, pictu-
resque descriptions of nature and emotions.”  
Dagens Nyheter

“In the same way that Nobel laureate Svetlana Aleksievitj 
uses many voices to tell a panoramic, shared story, Elin 
Anna Labba allows the personal destinies to become a 
history that is individually perceived, but also collecti-
ve and universal. With a lyrical, stark prose she writes, 
powerfully and urgently, a Sámi Song of Solomon to all 
of those who were forced to leave their homes and their 
context. It is a fantastic book – both narratively and 
linguistically, but also in terms of layout and design, and 
an indisputable August Prize candidate when the nomi-
nations for the best Swedish book of 2020 are revealed.” 
Folkbladet Västerbotten

“Sirdolaččat is a dirge crucial for us to hear. Created from 
hours of listening to short narrations, memory frag-
ments, joik and through her own reading. The people on 
the many photographs look tense and worried; what will 
happen is the question you can read in their furrowed 
faces. And like other indigenous people, the land is not 

only ground with stones, heights and trees, but most 
of nature has a meaning and is part of the soul. And 
therefore painful to leave /… / And it is obvious: history is 
never fully written.” Norrländska Socialdemokraten

“Labba intersperses testimonials, the frustration over 
everything that has already been lost, archive photos, 
joiks, and governmental documents, with her own voice. 
A voice that conjures up the time when the Sámi had 
their soul, body, context, reindeer herds – everything 
– torn away from the land where they were living. And 
what a voice she has. A while ago I wrote how contem-
porary Swedish literature will probably never see a new 
Vilhelm Moberg. But Sápmi has gotten its very own Toni 
Morrison. Labba writes in the language of the mas-
ters, but she makes it feel like it belongs to her and her 
ancestors, as you are forced to do when even the words 
have been stolen from your mouth. And like Morrison, 
she doesn’t do it for vengeance, but as an attempt to heal 
some of all that have been broken by oppression and des-
pair. Labba reclaims, recreates, restores everything that 
have been muted by sorrow for far too long. She seamles-
sly interlaces Sámi notions, and the language flows across 
the pages like a crystal clear creek. /… / A big thank you 
to Norstedts for publishing a book that should be handed 
out in every school. And Elin Anna Labba must win the 
August Prize for best non-fiction title this year.”  
Svenska Dagbladet

“Journalist Elin Anna Labba has written a deeply moving 
book about this trauma, not only tragically forgotten but 
basically unknown to anyone besides those concerned; a 
memorial over those who were severely, undeservingly 
and forever affected /… / Elin Anna Labba has illustrated 
her book with profound black and white photos from 
that time, nature images, mountains and lakes, but also 
portraying those who suffered this, entire families dres-
sed in their traditional clothing, whose sorrowful glances 
are still staring back at us, one hundred years later.”  
Dala-Demokraten

ORIGINAL TITLE
Herrarna satte oss hit

PUBLICATION
2020

PAGES
187 (partially illustrated)

SENIOR EDITOR
Gunilla Bergmark

AGENT
Catherine Mörk

AVAILABLE MATERIAL
Swedish MS, English full translation

RIGHTS SOLD
CNRS, France • Pax, Norway • Barlin Li-
bros, Spain • Marginesy, Poland •  Minnes-
ota University Press, USA (world English)

Sirdolaččat 
The Deportation of the Northern Sámi
Elin-Anna Labba
One hundred years ago, the Swedish and Norwegian 
governments came to an agreement regarding the no-
madic people in the north. The settlement, referred to 
as a dislocation by the authorities, initiated a long peri-
od of deportations of reindeer-keeping Northern Sámi 
from their homes in Norway to new lands in Sweden, 
and in Finland. In the Sámi language it gives rise to a 
new word – bággojohtin – forced displacement. Or 
sirdolaččat, as the older generation call themselves 
afterwards, meaning the displaced. The first ones that 

are forced away leave their homes in the belief that they 
will soon return.

Elin Anna Labba has collected stories, photographs, 
letters and yoik lyrics, that together form a choir of 
voices echoing through time. The book portrays a hard 
life: reindeer lost on the way as they run north towards 
their known lands, children that are left behind with 
relatives. Sorrow that is stilled, yet lives on in new 
generations.    

Photo: Hugo Thambert

Elin Anna Labba is a journalist and was 
previously the editor-in-chief of magazi-
ne Nuorat. Today she works for the Sámi 
Authors’ Centre, with a mission to st-
rengthen and emphasise Sámi literature.

Sirdolaččat was published as a magni-
ficent work in both Swedish and Nort-
hern-Samí and won the August Prize for 
Best Non-fiction 2020. It is also shortli-
sted for Norrland's Literature Prize and 
the Storytel Award. 
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Press voices

“The present of the month is perhaps a book about 
fragrance, perfect for those who temporarily lost the sen-
se of smell this spring. When the nose is back in action 
we delve into Olfactory Indulgence where Associate Pro-
fessor in Fashion Studies, Jenny Lantz shares her solid 
knowledge about scents and their sensual history. What 
is the essence of the scents? What secrets are stored in 
the exclusive and confidential world of perfumery? A 
lavish read that boosts the zest for life.”  M-Magasin

“For the past twenty years the perfume industry has 
become more fragmented and, if you wish, abundant. 
Fragrances for those who have grown tired of the depart-
ment stores’ overcrowded shelves where the big brands’ 
latest releases rub shoulders with celebrity scents, and 
instead focus on craftsmanship and artistic ambition. 
Scholar Jenny Lantz describes this evolution in a very 
compelling and engaging way in her new book Olfactory 
Indulgence (Norstedts). Lantz, who has a background 
in fashion science as well as economics, combines a lucid 
description of the perfume industry from a cultural and 
financial perspective with interviews with key figures 
and her own personal perfume experiences. This way the 
portrayal becomes neither dull nor abstract, it is valida-
ted through tangible examples. The reader is treated to 
an introduction to the modern history and terminology 
of perfume, as well as an understanding of how the world 
of perfumery is connected and how the more recent 
networks of bloggers, smaller niche brands and custo-
mised shops have redrawn the fragrance map.” Svenska 
Dagbladet 

“Olfactory Indulgence offers fragrance awareness, as well 
as a glimpse into the methods of the perfume industry. 
Author Jenny Lantz also sets out to find the answer as to 
why our interest for perfumes has increased so much.”  
Femina

“Lantz observes how the world of perfumery appears 
to work like the music industry used to: it is possible to 
be a sell-out – in what other cultural domain could you 
be accused of that in this day and age? And she is also 
pretty accurate when she explains how niche perfumes 
are so timely seeing that they are balancing between the 
new trend of making things and the old trend of buying 
things /… / The entries from the get-togethers where she 
and some of her friends smell and discuss perfumes di-
vided into different groups are interesting. Not so much 
because of their opinions about the scents, that is rather 
predictable, but because how they connect the perfumes 
with identity and lifestyle.”  
Aftonbladet

“Fascinating about the perfume industry /… /  
Fashion magazines often visualise the happiness of 
owning a certain piece of clothing, a certain nail polish 
or a certain perfume. /.../ The aesthetic images are often 
traditional and to a certain extent superficial. The texts 
are often short and lack the insight that may explain the 
different factors that have united to make the product 
what it is. Therefore it is a delight to read Olfactory 
Indulgence by Jenny Lantz. A whole industry with all its 
financial factors and traditions are mapped out herein. 
The industry does not only consist of manufacturers, 
vendors and consumers. Also included are supply 
managers, chain stores, bloggers and perfume critics, all 
of which have a huge impact on the kind of exposure a 
brand receives.”  
Dagens Bok (book blog, 8/10)

ORIGINAL TITLE
Expedition Parfym

PUBLICATION
2020

PAGES
224

SENIOR EDITOR
Michaéla Marmgren

AGENT
Catherine Mörk

AVAILABLE MATERIAL
Swedish MS, English sample

RIGHTS SOLD
all rights available

Olfactory Indulgence
Exploring the Rise of Contemporary Perfumery
Jenny Lantz
Archaeological digs and ancient texts bear witness to 
the existence of perfumes in some of the earliest human 
civilizations, as a means to ward off odours but also as a 
way to enhance one’s personality. From burnt resin in 
ancient Egypt, to sulphur and essential oils in Medieval 
Europe. In the 20th century the modern perfume indu-
stry boomed, and gradually came to focus on marketing 
and packaging, celebrities and fashion houses.

However, over the last two decades the niche brands 
have completely transformed the world of perfumery. 

The perfumers have stepped into the limelight, and 
social media has made it easier to discuss and engage 
in perfumes. Where other lines of retail face the death 
of the high street, the perfume shops are thriving. 
Fragrances – so intimate yet so hard to describe – have 
become a way of socializing. 

In Olfactory Indulgence, Jenny Lantz tracks the deve-
lopment of the contemporary perfume  
scene and the dedicated movement around it.  
By interviewing key figures around the world she gives 

us unique insights into a secretive world, and searches for 
the essence of scents and perfume houses alike. We learn 
about the characteristics of specific notes and fragrance 
families, and how to explore niche fragrances and iconic 
scents at home. 

By directing a sharp lens on one of the most important 
pop-cultural expressions of the 2010s, Jenny Lantz tells 
us something larger about our time – about individuali-
zation, consumerism and the intense hunt for experien-
ces. 

Photo: Lorem ipsum

Jenny Lantz has a background as an 
Associate Professor in business admi-
nistration at the Stockholm School of 
Economics, and as an Associate Professor 
in Fashion Studies at Stockholm Univer-
sity. She has also been a fellow researcher 
at Harvard University. She has written 
books on the fashion industry and edited 
an anthology by female researchers about 
their strategies in a male-dominated 
workplace. Currently Jenny Lantz is 
working as a consultant and she is also 
starting up a perfume society.

continues >>
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Press voices
“At the age of fifty, author Malin Lindroth realises that 
she is a modern version of the spinster – the scorned 
woman who never finds love with Mr Right, but who 
lives alone year in and year out. Now she has written a 
whole book about the spinster as a type and as a status. 
She does this with a light touch and a rather heavy heart, 
for behind the spinster, as defined by Lindroth, lies se-
veral rejections. The solitude is not optional, and that is 
socially awkward /… / Lindroth accurately describes how 
the spinster is designed as a threat to torment girls and 
women.”  Aftonbladet 

“This is the kind of book that you must read with your 
own life at stake. Because Malin Lindroth’s essays in The 
Spinster demands that the reader not only scrutinises 
the author’s life, but also his or her own life. Could I have 
been her? Am I? Are you? The Spinster is perhaps most-
ly relevant to the one who can identify with the main 
character, but everyone else can and should also read /… / 
Lindroth’s prose is nimble, well-measured, actually quite 
funny.” Borås Tidning 

“The Spinster has something fundamental to teach each 
and every one of us.” Expressen 

“Malin Lindroth has written a thought-provoking, 
astute and amusing essay that already at this point can be 
viewed as one of the most important books of the year.” 
Gotlands Tidningar 

“In addition to the private and self-revealing story, 
Lindroth’s book is also an innovative feministic work 
that places the “spinster” in a historical context and that 
explains its negative connotations, all while the author 
reclaims the term /… / Malin Lindroth’s book is painful 
to read, and it is a double pain that surfaces. The per-
sonal destiny that unfolds – the girl who felt different 
already as a child and who wasn’t able to conform to the 
girlhood expectations, the teenager who quickly learned 
that she wasn’t ‘girlfriend material’, the adult woman who 
first attempted a failed domestic partnership only to be 
rejected by a long line of guys, who was constantly put in 
the friend zone but was never seen as a potential mother 

or life partner. How come? And then the other pain. 
The one that confines us all in the expectations on what 
defines a ‘normal’ life.” Helsingborgs Dagblad 

“I read this 117-page long book in one go, and by the 
end of it I’m not sure if I have stopped to breathe /… / 
Lindroth becomes a reminder of the fear many of us have 
tried to forget. That is why this is such a brave book. She 
speaks with a dissonant voice in an age that loves the idea  
that we can choose our own lives. That we invent oursel-
ves /… / The Spinster is a book that you want to discuss as 
soon as you have finished it. It is 117 pages of admirable 
courage.” Dagens Nyheter 

“Malin Lindroth mixes her personal story with a cultural 
history that is so effortlessly interlaced that you hardly 
notice it, which cannot be said about the many attempts 
to adorn essays with scholarly quotes /… / What impres-
ses me the most about The Spinster, except the fearles-
sness, is how unsentimentally Malin Lindroth writes. It 
requires a great amount of finesse to be able to poise a 
reflective tone in such an elegant manner, without losing 
the throbbing feel of the text /… / More than those who 
have been branded ‘spinsters’ can recognise the loneli-
ness in this text, the experiences of having been rejected 
and the fear that love is only meant for other people.” 
Gefle Dagblad 

“The woman I encounter in the text is incredibly funny, 
and resists her angst, instead using it as a tool, facing it 
without fear like a laughing samurai. She wrote the book 
in order to reclaim the shameful word ‘spinster’. And she 
does not agree with the acquaintances that assume that 
she feels ugly and worthless. She is only sorry that she 
has spent so much time alone, and that she is still alone. 
That is what is so rebellious about the book: to simply be 
disappointed with certain aspects of life, without hating 
life or hating oneself. Without deciding that you are a 
walking failure.” ETC

ORIGINAL TITLE
Nuckan

PUBLICATION
2018

PAGES
117

SENIOR EDITOR
Eva Gedin

AGENT
Linda Altrov Berg

AVAILABLE MATERIAL
Swedish MS, English sample & xxx

RIGHTS SOLD
Gads, Denmark • Atena, Finland • Edi-
tions Globe, France •  Piper, Germany • 
Bröd & Roser, Norway

The Spinster
Malin Lindroth
Malin Lindroth is 52, childless and a bachelorette since 
almost thirty years. When she introduces herself as 
involuntarily sing-le she receives strong reactions. She 
asks herself which narra-tives about life outside of the 
“couple bubble” can actually be told. Therefore she 
decides to write about a personal history that is as little 
in demand today as it was in the past.

Lindroth wants to reclaim the word “spinster”: redeem   
the ugly epithet and wash the shame away. This is an 
act of liberation, a way to challenge the norms that 

dictate our per-ception of the world, as well as laying 
the groundwork for the all-encompassing story of love, 
power and relationships. 

Photo: Emelie Asplund

Malin Lindroth is an author and play-
wright. She made her debut in 1985 
with a collection of poetry and has since 
published several poetry collections and 
novels. She has previously been awarded 
the prestigious Aftonbladet’s Literature 
Prize. 

Her literary essay The Spinster (2018) 
received enormous attention in the me-
dia and was later adapted for the stage.
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Press voices
“Lotte Möller’s book is partly about history, partly about 
our own time. She writes about bees throughout the 
months of the year, about beekeepers as well as bee-ha-
ters. She uses verbal wit in a pleasant and respectless 
manner. Bees in literature are also included. A.A. Milne’s 
Winnie-the-Pooh, perhaps the most honey-loving of 
them all, is there, alongside the works of less famous 
authors, such as Waldemar Bonsel whose book inspired 
“Maya the Bee”. /…/ Bees and Their Keepers is an enter-
taining book, easy to love and learn from.” Dagen

“In her wonderful bee book, Lotte Möller describes 
how humans and bees have accompanied each other 
throughout history, tells us about her own bees (which 
she initially feared), honey frauds, hive models, bee-sex, 
and occurrences in today’s complex bee world. Beautiful, 
readable and bee supportive.” Allt om Trädgård

“Educational and entertaining, it adds insight to how 
humans throughout time have co-existed with the bees 
and it also puts the present in relief against this history 
spanning several thousand years. How mankind today 
has placed itself at a point of refraction: the self-afflicted 
extinction of both humanity and bees. It sounds terrify-
ing, but instead the book becomes solace against escala-
ting climate angst, the inability to act, and apathy – be-
cause from history’s swarm of bee-keepers, all the myths 
and conceptions mankind has had about the bee-hives, 
how life has been protected and cared for – emerges 
an image of a strong counter-movement: an embryo of 
hope for the future of mankind and the planet, despite 
everything.” Västerbottens-Kuriren

“Lotte Möller’s story about the 
worker bees actually makes you 
fall in love with these creatures. 
They take care of everything in the 
hive, produce wax, make honey, and a 
mere 20 days old they are sent out as field bees on the 
hunt for nectar, a job so exhausting that their wings are 
worn out within two weeks. /… / Thanks to Möller’s lucid 
descriptions about the wonder which we are part of, we 
are reminded of the meticulous order that forms the ba-
sis of being and which mankind alone does it utmost to 
disrupt. And that is why we are the bees’ worst enemy.” 
Upsala Nya Tidning

“I begin to yearn for bees of my own while reading 
this. There is, without doubt, something herein that 
will affect sentimental souls. /…/ Möller has done her 
research well and there is a swarm of quotes, character 
introductions, fact boxes and thematic strokes. She gives 
us funny time references where we are also made aware 
of the state of the world outside the hives. The book is 
actually a history of ideas about bees, filled to the brim 
with thoughts and notions about man’s best friend – on 
six legs.” Arbetarbladet
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Bees and Their Keepers
Through the Seasons and Centuries, from Waggle-dancing to 
Killer Bees, from Aristotle to Winnie-the-Pooh
Lotte Möller
Bees and Their Keepers is a most compelling and beau-
tiful love story to the bees and our mutual relationship 
that is far more precious and important than we seem 
to think. With compassion and great knowledge Lotte 
Möller unfolds our cultural history with the bees from 
ancient time to the present, explaining just how much 
they have inspired and helped us along the way. To have 

knowledge about bees has always been considered to 
be an almost divine quality as their attention to detail 
and purpose is so special, even magical considering the 
honey they produce. 

She gives us an insight to the daily life in the beehive, 
describing their natural order of things and habits. But 

all is not bliss when it comes to these busy little creatures. 
For instance, when it was discovered in the 18th century 
that the beehive was ruled by a queen bee and not a king, 
heated discussions broke out. 

With a keen eye for colourful characters, Möller intro-
duces us to a trigger happy Californian beekeeper raging 
against both killer bees and bee politics, as well as Rudolf 
Steiner and the eighty-five years old monk, Brother 
Adam, who got into trouble with his Abbott in defense of 
the bees.

Photo: Nille Leander

For many years Lotte Möller worked as 
free-lance writer and arts journalist for a 
variety of magazines and periodicals. She 
is, however, mainly known for her books 
The Nature of the Garden, Thoughts 
on a Garden and Lemon, which has sold 
more than 20 000 copies and was also 
shortlisted for the August Prize for Best 
Non-fiction.

Bees and Their Keepers, was shortlisted 
for the August Prize and was named 
Gartnersällskapet's Gardening Book of 
the Year and Måltidsakademin's Best 
Book of the Year 2019.

continues >>
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From the English translation
LEADER’S JERSEY Each stage race has a special leader’s 
jersey so that the audience can see which cyclist is trying 
to defend his position at the top of the score board. The 
colour chosen for the leader’s jersey is usually a colour 
that will remind the audience of the race’s main spon-
sor. For example, the Giro d’Italia leader’s jersey is pink 
because the magazine behind the race, La Gazzetta dello 
Sport, is printed on pink paper. In the Tour de France, 
the leader’s jersey is yellow after the Tour’s first organi-
zer, the magazine L’Auto, which was sometimes printed 
on yellow paper. And in the Vuelta a España, the jersey is 
red. It’s unclear why. The colour has changed from time 
to time over the years. First it was orange, then white, 
then back to orange, then white with red stripes, then 
yellow like in the Tour de France, then a yellow-gold 
colour. But since 2010, it’s been red.

LYCRA is an often-ridiculed material that I barely 
thought about until I became the object of mockery 
myself after joining the group MAMIL – Middle-aged 
Men in Lycra. However, when I take stock of my rather 
modest collection of cycling clothes hanging in the gara-
ge, I can’t find a single label that says “Lycra”. 
      Research informs me that Lycra is the trademark of an 
artificial fibre with high elasticity. Like Spandex, the term 
is used across the world as a collective name for all kinds 
of glossy, durable synthetic clothes. Just as “Vespa” has 
come to mean any type of scooter. 
      Lycra was developed in 1958 by the chemical compa-
ny DuPont, which is also behind brands such as Kevlar, 
Neoprene, Nylon and Teflon. The material behind Lycra 
is a polyester-polyurethane copolymer, if that means 
anything to you. 
      Lycra’s journey into the cycling world is quite remar-
kable. First to wear a futuristic outfit of silver Lycra was 
East German Lothar Thoms when he won gold in the 
men’s 1,000m at the Moscow Olympic Games in 1980. 
All his competitors still had relatively flattering silk 
jerseys and wool trousers. The following year everyone 
cycled in Lycra, but it had taken 22 years for the material 
to find its way into cycling. Even stranger perhaps is the  
fact that the pioneer of this American material was East 
German. 
      When I check what my favourite cycling jersey is 
made from, I see that it’s polyester, nothing more nor 
less. So I decide to find out more. 

      At Craft Sportswear, a shipping container from China 
sits outside. Inside the building, Mattias Carlsson greets 
me. He’s a retired racing cyclist and rode with both pro-
fessional and national teams. 
      “But I haven’t ridden in the Tour de France,” he says 
before I even ask the question because he knows it’s 
always coming.  
      “Who’s the market for your cycling clothes?” 
“It’s a fragmented market, but we mostly produce 
form-fitting clothes for road cyclists. Sure, some MTB 
riders also buy our products, but not the most trendy 
items because they want looser-fitting garments. A ride 
up through a mountain forest to drink a beer; that’s 
not us. A fast race, that’s when you want to wear tight 
garments.” 
      “Based on your own experience, how do today’s 
cycling clothes differ from those of the past?” 
      “Quite a lot, actually. Today’s clothes are better, pro-
perly fitted and more flexible. Previously, many garments 
had thick elasticated hems and cuffs. Now they’re one 
piece and paper thin.” 
      Yeah, that’s probably right. Not that I have Mattias’ 
experience – I’m older, but he’s been cycling longer – but 
I’ve tried the retro jerseys. Firstly, because I think wool-
len jerseys are more beautiful, and secondly because, for 
the sake of the environment, I always try to choose ma-
terials not fabricated with hydrocarbons, which are often 
found in Lycra, polyester and other synthetic materials. 
But a rain shower or a heavy sweat in a wool sweater, and 
the wool immediately loses its shape and suddenly the 
tools in your back pocket are dangling down round your 
knees. It’s also uncomfortable to wear. 
      “Another thing,” says Mattias, “is that, today, jerseys 
aren’t made of just a single material like they used to 
be. Now there are different fabrics in different places to 
achieve different functions. In one place, for ventilation, 
in another, wind protection, and so on. Each part may be 
manufactured in different ways.” 
      “Is that why it’s good to save clothing labels nowa-
days?” 
      “Yes, exactly. But if you like your jersey and want to 
find a similar one, it’s not enough to look at the label that 
tells you what material it’s made from. That tells you 
nothing about how the thread is spun, how the fabric is 
woven and so on.”

ORIGINAL TITLE
En cyklo pedi. Allt jag vet om cykling
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En Cyclo Pedia
All I know About Cycling
Johan Tell
In En Cyclo Pedia Johan Tell – award-winning Swedish 
writer and cycling obsessive – uncovers the very soul of 
cycling, exploring and explaining the many and varied 
stories that form the basis of cycling culture.

Beautifully illustrated, with hundreds of entries ranging 
from Tour de France stages to illegal Alley Cat races, 
and cult heroes to cycling slang, Tell provides a perso-
nal insight into this complex world that only a cycling 
junkie can.

From a pilgrimage to the Bianchi factory in Milan to 
scouring the streets of New York for the origins of the 
fixie, via the bicycle cafés of Barcelona and the cobbles-
tones of Flanders, En Cyclo Pedia is a complete A to Z 
guide to the unique, indescribable character of global 
bike culture.

Photo: Göran Segeholm

Johan Tell is a freelance writer and for-
mer editor of travel magazine Vagabond.  
He has written several successful books 
and has also helped other adventurous 
travellers to tell their stories. Tell is a 
lecturer, mainly in the environmental 
field – and above all, a cycling enthusiast.
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Press voices
“A Call in the Wilderness draws nourishment from the 
history of religions, psychology and sociology. Acade-
mician Thurfjell is meticulous with his sources but also 
has a personal perspective where the author’s travels and 
interpersonal encounters are in focus. His book is about 
man rather than about God. It speaks to believers and 
doubters alike, and I appreciate his humbly thought-
ful tone. He doesn’t debate, he reflects – in a polarized 
contemporary cultural climate where the cocksureness of 
the debate otherwise sadly often drowns out reflection.” 
Sydsvenskan

“Thurfjell, who is a professor of religious studies at Sö-
dertörn, knows of course that it is an almost impossible 
task to exhaustively define or completely encompass 
such a wide-ranging phenomenon. Religion is a concept 
as broad and rich in content as, say, culture. But that does 
not mean that it would be pointless to try to point out 
and understand some of its most important functions 
and features. Which, if nothing else, Thurfjell’s highly 
read-worthy and engaging book shows. /.../ In his book, 
Thurfjell gives a series of introductions to what this, 
perhaps the most human of phenomena, is all about. 
That’s good. It is accessible written, but never simplistic. 
Knowledge-based but still personal. There is no doubt 
that Thurfjell is one of our foremost educators in the 
field of religion.” Svenska Dagbladet

“The media’s new go-to religious scholar David Thurfjell 
tackles the issue with infectious enthusiasm. He does 
it with one foot in the history of religion, the other in 
the sociology of religion, and with his fingers in the jam 
jars of literature, the history of ideas and philosophy. 
Thurfjell sets off in his own and others experiences of 
the sublime – of standing at the threshold of something 
unknown – to define the religious feeling. That’s smart. 
Many of us have had similar experiences. They are uni-
que but at the same time universal. /.../ The authenticity 
and strength of the sensation cannot be denied. David 
Thurfjell creates a broad understanding of religion’s rich 
emotional registers.” Södermanlands Nyheter

“Criticism of religion and defense of religion come out 
even in this personally kept book. But with that, I think 
that Thurfjell actually becomes a spokesperson for what 
many people – including myself – feel about these issues. 
We are divided. We find ourselves called both in the illu-
minated world and in that feeling you get when shadows 
play in a room.” Dala-Demokraten

“Thurfjell leads us with a light hand and an open mind 
through a series of philosophical and theological theories 
that explain in different ways why religious faith exists 
and in which different ways it can be shaped, unfortuna-
tely also through oppression and the exercise of power.” 
Göteborgs Tidning

“In the new book, David Thurfjell continues to explore 
the connection between religion and secularization. The 
aim is none other than trying to understand what religi-
on is and why this strange phenomenon, despite all social 
changes in the modern world, continues to have such a 
strong hold on so many people’s lives. It is a book with a 
broad scope, alternating between personal experiences 
and research findings, which forms itself into a winding 
journey through the history of religion and between 
different cultic traditions. Which is concretely portrayed 
through meetings with believers of various kinds, around 
the world. /.../ Religion sharpens the structures and rai-
ses the stake, increases the sense of meaning, consolidates 
power, heightens seriousness, and deepens the expe-
rience of life, as Thurfjell puts it. The conclusion may in 
and of itself sound like the well-worn idea that the life as 
believing is richer than that of the non-believing. But on 
the other hand, it is not the conclusion that is the point 
of this very rewarding book, but the long journey leading 
up to it. When you have come this far, you as a reader 
have been part of a slightly dizzying experience, which, if 
nothing else, has reminded you that living on earth as a 
human being is a most remarkable thing, that you should 
make the most of.” Dagens Nyheter
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A Call in the Wilderness
About Man’s Ability to Enliven the World
David Thurfjell
“What is this strange thing that I recognise as religi-
on? Why does it seem to play such an integral part in 
human culture? And why does it frighten and entice me 
at the same time?”

Throughout history, religion has shaped the concep-
tions of the world, attitudes to life and civilizations, 
made existence both ambiguous, multi-faceted and 
contradictory, but also vivid and meaningful. And re-
gardless of how we feel about religion, it doesn’t appear 

to be going away. Why is that? What kind of longing 
does it encompass?

Existence is full of things whose causes and effects we 
can embrace and understand. But to many it also holds 
dimensions that are not as easy to grasp, things that 
defy the secular order of  our daily lives: moods, emo-
tions and experiences that seem to indicate something 
beyond the ordinary, something enchanted and spiri-
tual.

With A Call in the Wilderness, David Thurfjell conti-
nues to explore and dissolve the border between religious 
and secular expressions. It turns  into a personal story 
that moves between different continents, timelines and 

perspectives, involving both the author’s own experien-
ces as well as myths, rites and power strategies within 
religious traditions spanning the entire world.

Photo: Kajsa Göransson

David Thurfjell is a religious histori-
an and a senior lecturer at Södertörn 
University College. His research involves 
religion and secularization in contempo-
rary Sweden.

His previous book, Spruce Forest People 
(2020) was shortlisted for the Grand 
Non-Fiction Prize. He was also named  
“The Cultural Swede of the Year” by cur-
rent affairs magazine Fokus in 2021.

continues >>
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The Photographing Poet
The Unknown Side of Edith Södergran
Nina Ulmaja
Several people have written about poet Edith Söder-
gran. Innumerable people have rendered her poems, 
read her letters and made conclusions about her life.  
A lesser-known aspect of her artistry is her accom-
plishments as a photographer and her pictures have not 
gained the recognition they rightfully deserve. These 
include photographs from the Alps as well as her home 
region, photographs of women, cats and self-portraits. 
Photographs that add another – more truthful? – 
depiction of her life than the biographies published. 

Nina Ulmaja wanted to learn more about Edith the 
photographer and began writing her letters. Letters 
that at first were focused on photography, but that later 
evolved into a story of their mutual background: their 
native country Finland, the fear of the Russians, me-
mories of the war, social mobility and shameful family 
secrets. 

The Photographing Poet is an insightful and inquisitive 
story of identity, history, courage and independence. It 
is also a beautiful book containing 180 of Edith’s own 

photographs. The letters presents a new perspective of 
a young woman with both pen and camera who lived a 
hundred years ago, in a time that in many ways resemble 
our present day. 

Photo: Anna-Lena Ahlström

Nina Ulmaja is an award-winning book 
designer and author. 
 
Together with Alexandra Borg, she wrote 
Strindberg's lilla röda which was short-
listed for the August Prize in 2019 and 
ABC å allt om D which won the August 
Prize for Best Children's Book in 2012.

continues >>
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Press voices
“The Expeditionen is a story about mad optimism and 
obsession, not to say the least Uusma’s own. She does 
great and silly things.” Tidningen Vi

“As I turn the last page of the book I can feel the cold and 
the damp, the polar winds blasting my cheeks, the light 
blinding me. And despite – or rather because of – the 
poetic, carefully aimed language – it remains exciting 
throughout. Another author might have been tempted 
to write four or five hundred pages. There is more than 
enough material. But Uusma focuses, condenses the text, 
like the undertows of the Arctic Ocean pack the ice to-
gether. She lets her language sparkle like a cold, red-hot 
fire. The Expedition is a beautiful and serious dirge of 
all the things that make us human. The gap between our 
plans and life’s truths, the disconnect between expecta-
tions and realities. An abyss as endless as the ice-masses 
of the North Pole.” Aftonbladet

“The Expedition is a fascinating, seriously entertaining 
book. Uusma lets the very format, the font, the illustra-
tions, complement the content. She places herself in the 
middle of the action. She, who hates to freeze, now stands 
in the very place where the three men died, and feels 
the icy cold penetrate her thoughts. She has studied all 
the theories that anyone has ever come up with. Then, 
relying on her own medical background and a visit to the 
location, she presents her own, entirely plausible one. 
/…/ It is at those intersections, between then and now, 
between woman and man, between fact and speculation, 
between interest and obsession where Bea Uusam’s very 
own love story with the Andrée expedition becomes so 

interesting, and her passionate, not to mention super 
nerdy, interest in this great Swedish polar expedition 
becomes so deeply fascinating.” Helsingborgs Dagbladet

“On one level the book is about a single person’s quest 
to solve a historical mystery: what did they die from? 
Trichinella? Lead poisoning? Something else? Bea Uus-
ma approaches the topic with the caution and attention 
to detail of a researcher, but also with the red-cheeked 
enthusiasm of a nerd who puzzles, maps, turns every 
snowflake over. Which takes me to the second reason 
why Uusma’s book is so successful. It is contagious. The 
author is so incredibly fascinated with her topic, and con-
veys her fascination so well that I get captured by it, start 
to Google and search, ask people around me.” Expressen

“The story about the three men in a hot air balloon is 
spectacular. But what Bea Uusma does is just as impressi-
ve. Fifteen years ago she nerded her way into the expedi-
tion and have followed in the men’s footsteps ever since, 
stood on the same ice and seen how her body didn’t cast 
a shadow. It’s a story about fanaticism, love and explora-
tion. Read!” Tara

“It almost feels wrong to reveal Usmaa’s discoveries, even 
if they are slightly sensational – like giving away the 
ending to a crime novel. But the most inspirational thing 
in her story is that, with her kind of passion for research, 
it is possible to dig way down into a virtually unreachable 
historical reality. In the end, as a reader, you gain an al-
most hallucinatory 3D vision – and you don’t even need 
any silly glasses.” Dagens Nyheter
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The Expedition
A Love Story
Bea Uusma
July 1897. Engineer Andrée’s expedition takes off in 
a gas balloon heading for the North Pole. A bold idea 
without hope from the start. Soon three men, with mi-
nimal knowledge of arctic conditions, find themselves 
in the middle of a white nightmare.

For thirty-three years a woman wonders what hap-
pened to her fiancé. In 1930, the bodies of Salomon 
August Andrée, Nils Strindberg and Knut Frænkel 
are finally found on a desert glacial island in the Arctic 
Ocean. Their frozen journal reports of an emergency 
landing on the ice after three days in the air. They drag 

their several-hundred-kilo heavy sleds for months 
trying to find their way back to solid ground. On White 
Island all notes suddenly stop.

For more than a hundred years physicians, arctic his-
torians, authors and journalists have tried to solve the 
puzzle of what happened on White Island. Why did the 
members of the expedition die before they had even 
unpacked their sleds, when they had warm clothes in 
their luggage, unopened food cans, and guns in working 
order as well as boxes and boxes of ammunition?

In The Expedition, author and physician Bea Uusma 
searches for the truth about the expedition. She digs in 
archives and in the permafrostic soil layers of the arctic 
regions. She travels to the Arctic and to the North Pole. 
She meets with medical examiners, osteologists, forensics 
experts and crime scene investigators. She tries to get 
answers from lab tests and packing lists, and from the 
only thing left of Andrée himself, a few nail fragments 
retrieved from deep inside his gloves.

The result is not only a book that overthrows old theo-
ries and gives new answers to what really h appened. This 
is the story about the world’s most unsuccessful polar 

expedition, but it is equally much a story about Bea Uus-
ma herself. Why does a very comfortable person, who 
more than anything hates the snow and being cold, get 
obsessed with a hundred-year-old polar expedition and 
commit her life to follow in its snow-covered footsteps? 
Always in the right place but in the wrong era.

The Expedition was originally published in two designs: 
one as a textbook, and the other a lavish, illustrated 
edition with photos, drawings, maps and extensive extra 
material. In 2013 the book was awarded the August Prize 
for Best Swedish Non-Fiction Book of the Year.

Photo: Anna-Lena Ahlström

Bea Uusma (b. 1966) is an 
illustrator, physician, and author. 
During her medical studies she initiated 
and wrote a detailed report about the 
Andrée expedition, putting forward new 
facts about the camp and the possible 
causes of death.

Her internationally awarded debut from 
1999, about the Apollo 11 astronaut 
Michael Collins, The Man Who Went to 
the Far Side of the Moon, was republis-
hed in a revised edition by Rabén & 
Sjögren in 2014.

continues >>
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