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* Flora Wistrom: Stortaxi/ Stockholm Group Chat

e Tone Schunnesson: Ultravald / Ultraviolence

* Ruth Kvarnstrom-Jones Stockholm Landmark Series:
Systrarna pd Sophiahemmet / The Sisters of Queen
Sophia’s Hospital

* Tomas Bannerhed: Den oduglige / The Insignificant

* Anneli Jordahl: Kallet / The Calling

* Anneli Jordahl: Jag skulle vara din hund... /I would be your dog...

* Victoria Larm: Mistaren frin Venedig / The Vencie Equation

* Ingela Strandberg: poetry

* Johanna Hedman Mecenaterna / The Benefactors

e Balsam Karam: Mork materia / Dark Matter ® Balsam Karam

* Nina Wahé: Major Virvelvind / Major Whirlwind

* Helena Lindegren: I stort sett minsklig / Almost Human

* Elin Anna Labba: Far inte till havet / The Home of the Drowned

* Sundstrom & Mikkelsen: Fristaden / The Sancturary and Baby X

* Patricia & Bjorn Borg: Hjirtslag / Heartbeatds
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Stortaxi / Sthlm Group Chat

Flora Wistrom

“Think a dark and gritty Friends for millennials”

Expressen

FLORA WISTRON




Ebba, Leo, Anja, Matti, Helena and Emanuel have organised their lives around one
another for years. They celebrate birthdays, holidays and life’s milestones together,
share familiar weekend routines and meet for occasional drinks, all with the ease of
a chosen family. But as they approach thirty, the life that has held them together is
beginning to change.

While Ebba struggles to balance a demanding career with the responsibility she
feels for her younger brother Leo and his gambling addiction, Helena is raising her
daughter alone and fighting to establish herself as a graphic novelist. Matti dreams
of having children and building a future with Anja, his partner since adolescence.
He is also the friend who steps in when Helena needs help, particularly with
childcare. Anja, however, finds herself increasingly drawn to Emanuel, the restless
friend who has always hovered at the edges of the others’ lives.

Over the course of a few turbulent months, suppressed desires and concealed
failures begin to surface. The friends are forced to confront not only what they have
hidden from one another, but also the roles in which they have become trapped:
caretaker, outsider, dependable partner, eternal child. By the time everything has
been revealed, it is not simply one relationship that has broken apart, but the
familiar structure of the group itself.

Told from six alternating perspectives, Stortaxi is an emotionally acute ensemble
novel about friendship, intimacy and the disorienting passage into adulthood. It
asks what remains when people who have always travelled through life together
begin, almost without noticing, to head in different directions.

PUBLICATION
August 2026

PAGES
449

SENIOR EDITOR
Elise Karlsson

ALL RIGHTS AVAILABLE

FILM
auction ongoing

SAMPLE & SYNOPSIS

available



Flora Wistrom (b. 1994) is a Swedish author, columnist and one of Sweden’s
longest-running literary bloggers. She is the author of two young adult novels and
one previous novel for adults, all of which were well received by critics.

Having written online since the age of twelve, Wistréom often describes blogging as
her training ground as a writer, where she developed both the discipline required to
write and a keen eye for everyday life and human relationships. Her fiction is
characterised by emotional precision, psychological insight and an interest in the
subtle shifts that shape friendships, families and romantic relationships. Across her
work, she returns to questions of intimacy, adulthood and the ways in which people
struggle to understand one another, as well as themselves.



Press voices

“Stortaxi genuinely excites me. Not only because it is a compelling story about
relationships and the tension between community and independence. Not only
because Wistrom writes like a Swedish Sally Rooney: accessible, exhilarating and
utterly of the moment. But because she has written a proper novel. And that is
becoming increasingly rare.”

Dagens Nyheter

“Stortaxi might best be described as a dark and gritty Friends for millennials, only in
novel form. And set in Stockholm. And much, much more melancholic.”
Expressen

“... a beautifully written and perceptive ensemble novel, a song for each and every
one of the millennials who have crossed the finish line and turned thirty after a
marathon through a shrinking welfare state, an insecure labour market, growing
competition in a globalised world, a pandemic and, finally, war.”

Aftonbladet

“At its best, the novel recalls the Norwegian television series Skam, but with
Stockholmers in the throes of a thirtysomething crisis.”
Goteborgs-Posten

“The fictional world of Stortaxi allows Wistrom to portray morally flawed people
without making excuses for them. It suits her remarkably well and elevates her
writing to a new level.”

Kulturnytt
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Ultravald

Ultraviolence
Tone Schunnesson

As inheritance, obsession, and death close in,
the line between beauty and brutality dissolves

43,000
coples
sold!
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TONE SCHUNNESSON ULTRAVALD




In the late 1990s, siblings Jarl and Eddie grow up in a decaying castle in the countryside. Jarl
dreams of glamour — something he sorely lacks among the dirt, isolation, and inherited
stagnation of rural life. His younger sister Eddie dreams only that her brother might want to
spend time with her. When their father, the evasive aristocrat Carl-Jan, one day walks out and
never returns, their mother Monica, whose grip on reality has always been fragile, loses her
footing entirely.

As Monica retreats into her bedroom to indulge in self-pity, she leaves her children to impose
order on the chaos she leaves behind. The results are uneven. Jarl grows increasingly
unpredictable and self-mythologising, fueled by prescription medication and the new
millennium’s aestheticised film violence. Eddie, meanwhile, searches for intimacy in the shadow
of her boundless brother and her spiritually unmoored mother.

When the past begins to intrude and death makes its entrance, everything shifts. Money must be
divided, family loyalties are tested, and murder begins to present itself as an intriguing way of
breaking old patterns.

Ultravald / Ultraviolence, Tone Schunnesson’s third novel, explores inheritance, trauma, and
loyalty. It examines the bonds of siblinghood and parents who spiral out of control, the fine line
between saving someone and destroying them — and the seductive pull of beauty and violence
in place of reconciliation.

PUBLICATION
May 2026

PAGES
525

SENIOR EDITOR
Hakan Bravinger

RIGHTS SOLD
Denmark: Gads Forlag, Finland: Johnny Kniga, UK and Commonwealth : Héloise Press; Norway: Kagge, Netherlands:
Nijgh & Van Ditmar, Hungary: Jelenkor, Czech Republic: Argo

FILM
auction ongoing



Tone Schunnesson (b. 1988) is a Swedish novelist, playwright, and cultural commentator, widely
regarded as one of the most distinctive literary voices of her generation.

She made her literary breakthrough with her debut novel Tripprapporter / Trip reporst, 2016, which
received strong critical acclaim and was shortlisted for several major literary awards. Her second
novel, Dagarna Dagarna Dagarna/Days&Days&Days, 2020, became both a critical and commercial
success and has since been translated into English, German, Danish and Finnish.

Alongside her fiction, Schunnesson has written for the stage and radio, including acclaimed
adaptations of literary classics such as Jane Eyre. She is also a prominent public intellectual in
Sweden, known for her essays and cultural commentary on politics, media, and contemporary life.

Since 2020, she has been a regular columnist for Aftonbladet’s Culture section, one of Sweden's
leading national newspapers. She also co-hosts the cultural podcast Café Bambino, a widely followed
forum for discussions on art, power, money, and aesthetics.

Schunnesson is a frequent contributor to Swedish television and radio, and her work is characterised
by its precision, emotional acuity, and unsentimental engagement with modern life, marking her as a
writer whose voice resonates well beyond Scandinavia.



Pressvoices

“I could happily have spent another four hundred pages with this dysfunctional family. And
if Tone Schunnesson doesn’t win the August Prize this year, I'll eat my father’s old wooden
clogs.”

Sydsvenskan

“Schunnesson writes about her gloriously dysfunctional characters with such tenderness and
intimacy that resistance is futile. It’s violent. It's bloody. It's outrageously entertaining. Yet
beneath the ultraviolence lies something deeply compassionate and profoundly human.”
Dagens Nyheter

“Ultraviolence is more than a daring, high-wire novel about the mechanics of patriarchal
violence. It is an original, poetic story —deeply moving and wickedly funny.”
Helsingborgs Dagblad

“The finest Swedish novel I've read this year —and I very much doubt anything will surpass

it before the year’s out.”
ETC

“Schunnesson’s novel is devastatingly moving... The narrative has such drive that you'll
want to read it in a single sitting.”
Viisterbottens-Kuriren

“Ultraviolence is a novel in constant conversation with other art forms —the visual language
of film, the immediacy of the spoken voice... In short, Tone Schunnesson has written a
landmark work of contemporary fiction.”

Goteborgs-Posten

“Tone Schunnesson captures something strikingly true and rarely written about: mothers
caught in destructive relationships.”
Upsala Nya Tidning

“Read at your own risk. And savour it before it makes its way to the screen.”
SVT Kultur
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Ruth Kvarnstrom-Jones

After the two major successes The Phenomenal Women of the Grand Hotel and The
Resilient Ladies of the Luxury Store Ruth Kvarnstrom-Jones now continues her
immensely popular Stockholm Landmarks series

Stockholm Landmarks is a series that brings to life the stories behind some of Stockholm’s most
iconic buildings - places that have left a lasting imprint on people’s hearts. But Kvarnstrom-
Jones' novels are not novels about architecture. At their core lie the often-forgotten stories of

women.

She writes about life in and around Stockholm, where royalty, servants and workers coexist
within the same historical tapestry. The novels are based on true stories connected to the
buildings and the people who lived and worked in them, enriched with vivid fictional
characters that weave the narratives together into the compelling historical novels that have
become Ruth’s trademark.
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Systrarna pa Sophiahemmet/
The Sisters of Queen Sophia’s Hospital

Synopsis

Stockholm, 1883. At the Royal Palace, Queen Sophia gathers her closest confidantes to reveal her
ambition: inspired by Florence Nightingale, she intends to establish a nursing school in Stockholm.
Medical science has advanced in many ways, yet the most common cause of death - infection -
remains largely uncontrollable.

In collaboration with Sabbatsberg Hospital, the most modern medical institution of the time, Queen
Sophia seeks to reform healthcare practices based on Nightingale’s teachings. Four young women
are carefully selected for the first training programme. They must be young, unmarried and deeply
committed to the calling of caring for others.

Charlotte, Vera, Ragnhild and Gerda become the first students. Each has her own reasons for
choosing this demanding profession, and together they form a close-knit group. During long and
exhausting days, they face scepticism from male doctors, but also gratitude from patients and the
Queen’s approval.

Their friendship deepens as they share joy and sorrow, hope and despair in their student residence
in the newly developed Vasastan district. After completing their training, they are sent out across
Stockholm - and eventually the country - to work in hospitals and private homes where skilled care
is urgently needed.

As the number of trained nurses grows, so do Queen Sophia’s ambitions. A private nursing home is
established in her name, where patients can receive treatment and even undergo surgery. Soon, this
too proves insufficient, and the Queen realises it is time to found a hospital of her own.

The Sisters of Queen Sophia’s Hospital is a story of young women stepping into working life,
revealing how compassion and knowledge can reshape a profession at a time when medicine was
undergoing profound transformation. It is a novel about women who helped redefine a profession
— and claimed authority in a man’s world - and dared to claim their place in a man’s world.

PUBLICATION

September 2026

SENIOR EDITOR MATERIAL
Anna Hirvi Sigurdsson Full English

RIGHTS SOLD
Denmark: Cicero/Gyldendal, Estonia: Varrak, Finland: WSQOY, Italy: Editrice Nord, Netherlands: Luitingh-Sijthoff,
Norway: Aschehoug, France: City Editions, Estonia: Varrak, Iceland: Benedikt

OPTION PUBLISHERS
Romania: Humanitas Fiction, Serbia: Odiseja, Spain: Penguin Random House
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Den oduglige

The Insignificant
Tomas Bannerhed

A disappearance that was never solved -

and a life that was never understood
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From the August Prize-winning author of Korparna /The Ravens comes a haunting novel
about disappearance, rural masculinity and the cost of being unseen.

When a solitary man disappears from a small village in southern Sweden, the community
is left with rumours, fragments and unanswered questions. Years later, the niece returns
to try to uncover what really happened to her insignificant uncle.

In Den Oduglige /The Insignificant, Tomas Bannerhed combines documentary testimony,
village chronicle and intimate psychological realism. The novel unfolds like an archive of
memories layered over the lived life of a man who never quite fit the world around him.
Through rural labour, maternal devotion and the silent language of forests and light,
Bannerhed explores dignity, shame and the devastating consequences of being unseen.

A haunting novel about loneliness, class and the fragile boundary between endurance and
surrender.

PUBLICATION
April 2026

PAGES
352

SENIOR EDITOR
Hakan Bravinger

ALL RIGHTS AVAILABLE

10



Tomas Bannerhed (b. 1966) made his literary debut in 2011 with Korparna /The
Ravens, a novel that received the August Prize, Sweden's foremost literary award,
and was subsequently translated into several languages and also on The
Independent Foreign Fiction Prize. Since then, he has continued to develop a body
of work marked by precision, restraint and emotional depth.

Bannerhed’s writing is distinguished by its rare attentiveness to landscape and
silence. In his fiction, nature is never mere setting: forests, fields, wind and light
form a living presence that shapes the inner lives of his characters. His prose
combines lyrical intensity with documentary clarity, often moving between intimate
psychological insight and the broader memory of a community.

Across his work, Bannerhed returns to themes of vulnerability, belonging and the
fragile dignity of those who exist slightly out of step with the world around them.
With Den oduglige /The Insignificant, he deepens this exploration in a novel that
unfolds as both personal tragedy and communal remembrance.

11



Pressvoices

“Besides being one of our most assured and distinctive stylists, he is also a skilled
dramatist —he understands the value of plot, suspense, and something that can only
be described as mystery... At heart, it is about human dignity, and how we regard
those who, out of necessity or by choice, live outside the mainstream. It is a
magnificent book.”

Sydsvenskan

“I'm very fond of Tomas Bannerhed’s novel, of its loyalty to this rather unlikely
antihero. The way he gives Einar a camera, and how they develop the world together.
It is beautiful and dangerous, with a pull toward the earth and a longing for death,
but also the rustle of maple leaves and the shimmer of inland lakes.”

Sveriges Radio

“It is a clear, poetically rich text without grand gestures... The light is in Bannerhed’s
language, as radiant and searching as the novel’s protagonist.”

Tidningen Vi

“This is a beautiful book —skillfully and gracefully written, and utterly absorbing.”

Expressen

“Once again, Bannerhed has written a novel that won’t let go.”

Ystads Allehanda

“I'm deeply moved by his fate, and it is so beautifully realised. It is a work of realistic
horror, yet it seems to bloom on every page... I'm very fond of this. There is
something both biblical and deeply rooted in the earth about the novel.”

SuT, Kulturnyheterna

12
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Kallet / The Calling
Anneli Jordahl

A restrained and powerful novel about one woman'’s quiet resistance,
where care, responsibility, and endurance become acts of courage

13
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Kallet /The Calling is a European literary novel grounded in historical realism and moral
restraint. Through quiet, precise prose, it explores how responsibility, care, and endurance
shape ordinary lives under extraordinary pressure. Centred on women'’s labour and the
burdens passed down through generations, the novel examines how power enters even acts of
help, and how survival leaves traces long after history has moved on.

Set in northern Sweden during the Second World War, the novel follows Karolina, wife, mother
and wilderness nurse drawn into the quiet, dangerous work of helping refugees fleeing across
the border. Hardened by poverty and responsibility from an early age, she carries an ever-
growing burden —for strangers as well as for her own family —at a time when care, silence, and
moral resolve are matters of life and death.

Karolina works alongside the charismatic provincial doctor David Hummel, whose authority
and social standing allow him to act freely, yet also blur the line between help and power. On
the other side of the border moves Henry Rinnan, an informer and collaborator, driven by
cruelty and control. Between them unfolds a story in which class, dependence, and moral choice
determine whose lives are protected —and at what cost.

Drawing on her own family history —Karolina is based on Jordahl’s grandmother — the novel
grows into a powerful exploration of female endurance, moral responsibility, and the unseen
labor that holds society together in times of collapse.

PUBLICATION
February 2026

PAGES
336

SENIOR EDITOR
Elise Karlsson

RIGHTS SOLD FILM RIGHTS:
Les Leonides, France available

Press voices

“Jordahl fully commands the language of the historical novel. But she impresses not only
through the precision of her historical fiction —between the lines one senses years of research —

her portrayal of the wilderness is so powerful it leaves the reader in awe.”
Aftonbladet

“The Calling is a remarkable novel about human beings confronted with life’s ultimate
challenges —about good choices and evil ones. Free of sensationalism, yet rich in human frailty
and greatness.”

Upsala Nya Tidning

“Jordahl’s prose is vividly visual and moves with elegance between different layers of time.”
Dagens Nyheter

14
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Jag skulle vara din hund... /

I Would Be Your Dog...
Anneli Jordahl

A blazing and forbidden love story -
a passionate, intellectually charged novel about freedom, longing, and the
transformative power of ideas at the dawn of modern Sweden

JAG SKULLE VARA

DIN HUND,

(OM JAG BARAFINGE S
X VARA | DIN NARHET)

eN Ronan o ELLEN KEY
ANNEL| JORDAHL

NORSTEDTS

15



N
They wrote hundreds of letters to each other yet met only a handful of times. Between

Ellen Key and Urban von Feilitzen unfolded a lifelong romance - passionate, intellectual,
and impossible. In the radical 1880s, as marriage and gender roles were being
questioned, they found one another. She - the teacher, writer, and radical voice in
Stockholm’ s intellectual circles. He - the landowner, father of four, and critic from afar.

In Jag skulle vara din hund (om jag bara finge vara i din nirhet) Anneli Jordahl brings
their forbidden love to life and places Ellen Key at the center: a woman constantly torn
between dependence and freedom, passion and solitude. The result is a novel that brims
with emotion while opening the door to an era when Sweden was being modernized - in
ideas, architecture, and public debate.

Ellen Key is best known for her groundbreaking work Barnets drhundrade / The Century
of the Child (1900), translated into German, English, French, Italian, Russian, Dutch,
Danish, Norwegian, Finnish, and Polish. It made her an international intellectual star,
sparking debates across Europe and beyond. At the same time, she challenged her
contemporaries with her articles and essays about women’s rights.

PUBLICATION
March 2026

PAGES
208

SENIOR EDITOR
Elise Karlsson

ALL RIGHTS AVAILABLE

16



> ‘,"
il

N

{ (il "
=R\

L 3‘4"
4

Anneli Jordahl (b. 1960) is the author of more than ten works of fiction and nonfiction and
one of Sweden’s most distinguished contemporary literary voices.

Her acclaimed debut novel about pioneering feminist thinker Ellen Key, Jag skulle vara din
hund (om jag bara finge vara i din nérhet), was widely praised upon its original publication

and will return to the spotlight in 2026, during the international centenary celebrations of
Key.

Jordahl's fifth novel, Bjornjigarens dottrar /The Bear Hunter’s Daughters, was nominated
for the August Prize, Sweden’s most prestigious literary award. The novel has been
translated into several languages, including English, French, German, and Finnish.

Throughout her career, Jordahl has received numerous major literary honours, among them
the Ivar Lo Prize, Vi Magazine's Literature Prize, the Stina Aronson Prize, and a prestigious
grant from the Eva Bonnier 70th Anniversary Foundation.

Her writing is marked by intellectual rigor, emotional depth, and a sustained engagement
with women’s lives, history, and resistance — placing her firmly within the tradition of
European literary fiction with a strong contemporary relevance.

17
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Madstaren fran Venedig

The Venice Equation
Victoria Larm

One equation. One missing genius.
One girl who can unlock it.

MASTAREN:

FRAN
VENEDIG

VICTORIA LARM
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Venice, 1904. A brilliant mathematician known as the Master disappears, leaving behind a single
equation rumoured to unlock the hidden laws of reality.

Years later, in rural France, nine-year-old Jeanne is raised in secrecy by her mother and an
elderly scholar. Gifted with an eidetic memory and trained in mathematics far beyond her years,
she has been prepared for something — though she does not yet know what.

When her mother is arrested for murder and taken to Venice, Jeanne understands the truth: the
accusation is a trap. A powerful physicist from Goéttingen is hunting the Master’s equation —
and he believes Jeanne’s mother knows where it is hidden.

Jeanne flees south, drawn into a world of ambition, manipulation and dangerous intellectual
rivalries. In Venice, behind the fading splendour of palazzos and secret gatherings of Europe’s
scientific elite, she discovers who she truly is — and why the equation was never meant to be
solved.

Miistaren fran Venedig/ The Venice Equation is a literary historical thriller about knowledge as
power, about inheritance and betrayal, and about a young girl forced to decide whether the
truth should be revealed — or buried forever.

PUBLICATION
March 2026

PAGES
348

SENIOR EDITOR
Hakan Bravinger

ALL RIGHTS AVAILABLE
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Victoria Larm (b. 1984) is a Swedish novelist known for her atmospheric historical
suspense and literary adventure fiction, where intellectual intrigue meets emotional
intensity. Born in Vixjo and based in Stockholm, she studied history and art history at
Stockholm University before working in the fashion industry alongside her writing
career.

She made her literary debut in 2022 with The Ninth Circle (Den nionde kretsen), the first
instalment in the historical suspense trilogy The Plague Mask (Pestmasken). The trilogy
continued with A God in Disguise (Den forklidda guden, 2023) and The Dying Slave (Den
ddende slaven, 2024).

Larm’s writing is characterised by its rich European settings, cultural and artistic

references, and an elegant blend of mystery, philosophy, and high-stakes human drama.

Beyond literature, she is passionate about classical music and chess —two interests that
echo the precision and structure often present in her storytelling.

20
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Mecenaterna

The Benefactors
Johanna Hedman

A kaleidoscopic novel about art, friendship, and desire

— a contemporary meditation on meaning in a world

where magic seems to have disappeared

JOHANNA HEDMAN

ROMAN
SLA3ILSYON

MECENATERNA
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Mecenaterna is a polyphonic novel about art, friendship, capital, and the choices that shape -
and reshape us. Set at the crossroads of aesthetic ambition and financial hunger, it explores the
tensions between bohemian youth and the suffocating responsibilities of adulthood.

At the center is Alma, a former gallery liaison with a gift for making people feel seen - a talent
that her former employer, the gallerist Dalia, was quick to exploit. Alma has left that world
behind. Now she lives a stable life in a Stockholm suburb with her partner Joel and their
daughter, balancing doctoral studies, parenthood, and mortgage anxiety.

But when her estranged friend Maud, a rising star in the art world, suddenly disappears - just
as one of her paintings resurfaces in Alma’s closet - Alma is drawn back into the orbit of the art
scene. Dalia suspects Alma knows more than she admits and re-establishes contact. Meanwhile,
rumours swirl about a series of mysterious paintings said to captivate their viewers so
profoundly they can’t look away - stirring obsession and market frenzy alike.

The narrative unfolds through a kaleidoscope of perspectives: the artist, the friend, the patron,
the muse, the stranger, the roommate. Their stories intertwine through their shared connections
to Maud and a fascination with art as something simultaneously magical and commodified.

Mecenaterna is a fragmented, polyphonic novel mirroring the fractured world it portrays - a
world of blurred lines between sincerity and performance. It investigates how artists are shaped
(and packaged) by galleries and collectors. How the logic of capitalism infiltrates even the most
idealistic realms. And also how women navigate power and dependency - in friendship, work,
love, and creative expression.

At its heart, it’s also a portrait of life’s different phases: youthful drift, early adult illusions,
middle-aged resignation, and the search for meaning. Through Alma and Maud, we witness
diverging paths and what happens when they collide.

Johanna Hedman writes with psychological precision, ironic tenderness, and a sharp ear for the
unspoken tensions that exist in glances, silences, and social rituals. The novel is both a social
portrait and an intimate chamber play.

PUBLICATION
October 2025

PAGES
272

SENIOR EDITOR
Elin Sennerd Kaunitz

RIGHTS SOLD
Germany: btb/Luchterhand, world English: Hamish Hamilton, Netherlands: Ambo Anthos

FILM RIGHTS
available for option
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Johanna Hedman (b. 1993) holds a Master’s degree in Peace and Conflict Studies from
Uppsala University, as well as a Bachelor’s Degree in Comparative Literature and
International Relations. She has completed an internship at the Swedish UN delegation
in New York, where she kept minutes for the Security Council meetings. In addition,
she has also studied French in Paris and has worked for human rights organisations in
both Sweden and India. She is currently based in Stockholm, where she was also born
and raised.
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The Trio (2021)

Three friends in their twenties: Thora, Hugo and
August. Thora and August have been best friends,
and occasional lovers, for years, but their relationship
is unsettled when Hugo becomes Thora’s family’s new
tenant. Gradually, the three are drawn toward each
other, and a close, but not entirely uncomplicated
friendship comes into existence. Soon they are

spending every waking moment together: sitting at TV- c
cafes, taking bike rides during long summer nights, ‘ SEEIES
travelling to Paris. Beneath the surface powerful : s on
emotions are simmering, but also reflections on

identity, class and love. All while the fragile balance Sky Showtime
between them threaten to crack.

The Trio is a splendid literary debut: accessible, yet
acute, subtle and elegant, with atmospheric and
beautifully observed Stockholm exteriors that you
won't wish to leave.

RIGHTS SOLD TO

Finland: Aula & Co, Germany: btb/Luchterhand, Iceland: Forlagid, Italy: Sperling & Kupfer/Frassinelli,
Netherlands: Ambo Anthos, Poland: Wielka Litera, Spain: Gatopardo Ediciones, Turkey: Ithaki, UK:
Hamish Hamilton, US: Europa Editions.

Press voices

“A smart, elegant and moving novel, all the more impressive for it being Johanna
Hedman's debut”

The Times

“A smart, elegant and moving novel, all the more impressive for it being Johanna
Hedman's debut”
Irish Time

“Intricate, smart and provocative”
Daily Mail

“Delicate and beguiling... The Trio spans from Berlin to London to Paris as the
[characters] continually renegotiate who they each are to each other, questions of
ownership and privilege floating in the background of summers which feel both
fleeting and endless.”

Esquire

“Intricate, smart and provocative”
Daily Mail

“She describes her fictional characters with sensitivity and precision, but what
makes The Trio so dynamic is “the way the present becomes memory in her hands”
Tidningen VI
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Mork materia - en karleksroman /
Dark Matter - a Love Story

Balsam Karam

Grief and geopolitical trauma fused into a haunting,
polyphonic novel that gives voice to the silenced

IJJ

NORSTEDTS
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“Love is a verb,” she used to say. But how do we love when everything around us
burns?”

On the morning after the annual May festival, a girl is found near-dead beneath the
fig tree at the edge of Campo, a labour settlement patrolled by Mister and his men.
She is taken in by the residents of the Sunflower Cabin —who feed her, heal her, love
her, and teach her how to live again. Her name is Mende. They become her family.
And then one day, she vanishes.

Months later, a boy arrives, worn and bruised, calling her name. He is her younger
brother. Together with the people who once saved Mende, he sets out to find her—
and to understand why she left and where she might have gone.

Mork materia / Dark Matter is the third and final instalment in Balsam Karam's
space-themed trilogy. Woven with collective memory, oral storytelling, and the quiet
force of political resistance, it is a novel about love as a radical act, about caretaking as
survival, and about how gravity —whether physical, emotional, or historical — cannot
be escaped but may still be transformed.

This is a novel of migration and mourning, of labour and rebellion, of memory and

cosmic longing. The language is poetic yet grounded, with echoes of Morrison, and

suffused with a fierce tenderness that renders the most brutal realities both intimate
and infinite.

Themes like loss, displacement, and resilience, position Karam as a significant voice
in contemporary literature.

o A collective narrative voice that evokes oral traditions and solidarity.

o The politics of displacement and labour rendered through intimate, everyday
acts of survival

o The metaphysics of love, memory and space —how care, grief and revenge
expand like galaxies

PUBLICATION
September 2025

PAGES
228

SENIOR EDITOR
Lisa Lindberg

RIGHTS SOLD
UK: Fitzcarraldo Editions
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Singularity (2021)

A mother is searching for her child, walking
along the corniche, calling her name. She
keeps searching until she loses her mind,
frantic with grief, forgetting her other
children. Another woman on vacation, with a
baby growing inside her belly, sees someone
fall off the corniche. Later she will have to
give birth to a stillborn child, refusing for as
long as possible - as the baby is still inside
her, it cannot be entirely lost. She remembers
her mother’s losses: the loss of a language, a
country, an identity. Is it possible to create a
hierarchy of trauma?

THE

SINGULARITY

BALSAM KARAM

Karam'’s second novel The Singularity is an
emotionally powerful and political work of

grief.

Press voices

“Astringent, fuguelike. . . . A knotty, sui generis evocation of mothers’ feelings of fear and loss.”
Kirkus Reviews

“...evidence of the unique genius of human creativity.... Language is at the heart of The
Singularity, moving as it does from chaos and cacophony to the simple purity of a single voice,
which is one measure of its brilliance and its beauty.’

Observer

“I cannot recall anyone else in contemporary Swedish literature who writes like Karam”
Svenska Dagbladet

“Karam is a terrific prose stylist. Many of her sentences are surprising in their syntactical
innovation and unique poetic rhythm. Like Virginia Woolf, Karam is interested in fragments,
and in how they can fit and flow together. There is a choral quality to her writing, and a rich
philosophical undertow to many of her observations.... The Singularity sweeps us along,
offering profound wisdoms on motherhood and migration, war, home and grief.”

Times Literary Supplement

“Karam infuses this perceptive and compassionate novel with a sense of perplexity that
perfectly matches the lives of those she portrays.”
Irish Times

“I don’t know anyone who writes like Balsam Karam. She blows me away. Truly one of the
most original and extraordinary voices to come out of Scandinavia in... forever. You'll realize
twenty minutes after you've finished The Singularity that you're still sitting there, holding on to
it.”
Fredrik Backman, author of My Friends and A Man Called Ove
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Balsam Karam (b. 1983) is a Swedish-Kurdish novelist and librarian, celebrated for her
lyrical, boundary-pushing prose. She debuted with Héindelsehorisonten / Event
Horizon (2018), and followed with Singulariteten /The Singularity (2021), nominated
for the August Prize and shortlisted for the EU Prize for Literature. Her work, now
published internationally, explores exile, grief, and love with rare precision and
compassion. Alongside her writing, Karam is a librarian and an active cultural voice in
Sweden.

OPTION PUBLISHERS

Albania: Aleph Klub, Arabic: Dar Tashkeel, Australia: Text Publishing , Bulgaria: Colibri, Canada:
Book*Hug, Denmark: Forlaget Korridor, Kurdish: Pall Wesan, Netherlands: Kievenaar, Norway:
Solum/Bokvennen, Serbia: Blum, Spain: Editorial Mapa, USA: Feminist Press
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backlist ® Fiction
Major Virvelvind / Major Whirlwind
Nina Wiihd

A novel about loss, language, class, and father-grief
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Major Virvelvind is a moving, razor-sharp novel about father-grief, exile, and the ethics of
truth. When the narrator begins investigating her late father’s life, she uncovers not only a
history of flight from communist Bulgaria and a double life as both waiter and bank robber, but
also the complex inheritance of memory, silence, and shame.

Waha writes with ferocity, wit, and tenderness about being a daughter, a mother, a writer.
Weightlifting becomes both a literal and symbolic act of endurance. With autofictional intimacy
and essayistic brilliance, Major Virvelvind explores how stories are told, buried, or
reinvented — on the page, in the body, and across generations.

The novel takes place primarily in Stockholm —from a childhood through adult life, with
memories from the parents’ earlier lives in Bulgaria and Finland. The spaces in the book —gym
sessions, the graveyard, the family home —act as mirrors of transformation, legacy, and
absence.

A weave of present day, memories, grief-work, lifting sessions, archival searches, and essayistic
meditations. The book reads like an internal monologue, sometimes addressing the dead father,
sometimes herself. Powerlifting serves as both form and metaphor —a structure, a coping
mechanism.

Nina Wé&ha has described the working process as if she was writing a memoroman: a hybrid
between memoir and novel, blending autofiction with essayistic reflection. Deeply personal yet
stylistically refined, the text blurs the line between fact and fiction, private experience and
political history.

Characters and Relationships

The Narrator: (“1”): Daughter, mother, writer who grieves her absent father and investigates his
life through writing and lifting.

The Father: Bulgarian refugee, waiter, bank robber. A mythic and elusive figure —dead, yet
central.

The Mother: Finnish immigrant worker, independent and unsentimental. A moral constant and
realist truth-teller.

Clara: Writer friend as well as gym buddy who guides the narrator into both weightlifting and
investigative rabbit holes.

Stepfather Classe: Brings stability and affection, a possible father figure.

The Half-Sisters: The two sisters open a parallel family story.

The Godfather: Lifelong friend of the father and symbolic remnant of another era. Involved in the
father’s criminal past.

30



Babetta (2022)

It's summer, actress Lou has asked her best friend
Katja to spend the vacation with her at a chateau in
southern France where she lives with Renaud, a
legendary cinematographer twice her age. Katja is
on a break from her university film studies, so the
trip suits her well. But perhaps even more
important: when Lou calls, Katja comes - just the
way things have always been. To Katja, Lou and
Renaud’s world appears surreal, more fantasy
than reality. Is Lou using their friendship as part of
a bizarre, staged act of play?

In this enigmatic psychological chamber play,
Wihi explores the symbiosis of a female
friendship bordering on exploitation, as in Ingmar
Bergman’s Persona and Zadie Smith’s Swing
Time, and at the same time she skilfully captures
the sun-drenched suspense from Patricia
Highsmith’s The Talented Mr. Ripley and Frangois
Ozon’s Swimming Pool.

Testament (2019)

Siri and Pentti Toimi run a small homestead in
northern Finland. Pentti rules the family with an
iron fist. Of their 12 living children, only Annie, A
Lauri, Tarmo and Voitto have moved away, as far N, (\V\ll A H A
away as Stockholm, Helsinki and Cyprus. The
others remain in the Torne Valley.

—__-'—————_
It's almost Christmas, and most of the children TE S‘ f ii i E /V T[

have gathered for the preparations the days ahead.
Something is going to happen - something must
happen, that is something the eldest children all
agree on. The dark secret is the last straw. For the
sake of their mother, the younger siblings, and the
two that came first and died: Pentti’s tyranny must
come to an end. It is time to settle old scores. Soon
nothing will be the same.

Testament is a wondrous family drama: vibrant,
boisterous and darkly amusing, carrying traits
from Jonathan Safran Foer and Mikael Niemi. A
polyphonic magnum opus, by a storyteller unlike
anyone else.
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Nina Wéaha (b. 1979) saw her breakthrough in 2019 with third novel, Testament. It quickly became
an international bestseller and was shortlisted for a string of literary awards, such as the August
Prize, Norrland’s Literature Prize, Tidningen Vi:s Literature Prize, and was awarded Swedish
Radio’s Literature Prize.

In addition to being an author, W&ha also teaches Creative Writing and is employed as a
freelance editor. She has previously worked as an actress and been a lead singer of indie
band Lacrosse.

PUBLICATION
September 2025

PAGES
322

SENIOR EDITOR
Hakan Bravinger

OPTION PUBLISHERS

Arabic language: Dar al-Muna, Croatia: Hena, Czech Republic: Jota, Denmark: Modtryk, Estonia: Rahva Raamat, Finland:
WSOQY, France: Robert Laffont, Germany: Heyne Encore, Hungary: Polar, Iceland: Bjartur, Italy: Carbonio, Netherlands:
Prometheus, Norway: Pax, Poland: Poznanskie, Russia: Ripol, Serbia: Dokaz, Turkey: Zenon
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Press voices
“The novel is brimming with wistful life wisdom and dour insight”
Dagens Nyheter

“Wéhd's energy and abundant zest for storytelling holds a remarkable power”
GoteborgsPosten

“What a wonderful family chronicle. I'm completely dazzled after having read Nina Wahé's Testament.
I'm amazed that a book like this is written in Sweden today.”
Arbetarbladet

“Tremendously stylish”
Dala-Demokraten

“Nina Wéhad is simply a genius”
Boris Tidning
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[ stort sett mansklig /

Almost Human
Helena Lindegren

A quietly powerful novel about a woman in free fall
— and the long, slow climb back up

] STORT
SETT
MANSKLIG

34



N

I stort sett minsklig is a quiet yet emotionally charged novel that delves deep into the personal
struggles of addiction, denial, and the slow, often painful road to self-empowerment. Helena
Lindegren writes with precision and grace, navigating the fine line between heartache and
humor with extraordinary skill.

We meet Hanna, a woman in her forties, recently separated from her emotionally distant
partner Andreas, now working at a group home in northern Sweden. She moves into her late
father’s house in a remote village outside Skellefted, where loneliness — and alcohol — become
her daily companions. Though those around her gently try to intervene, Hanna denies any
problem. She isn’t an alcoholic — or is she?

After losing her driver’s license for drunk driving, she is forced to quit her job. She dreams of a
new beginning through behavioral science studies, hoping for a future HR role that may finally
offer something meaningful. A spark of light appears: Jonas Renberg, a childhood crush, turned
into adult love. Hanna moves in with him and his young children. Life seems to be on track —
so why not just have one glass of wine? Or two? When Jonas discovers Hanna is drunk while
home alone with his kids, he sends her away. Once again, Hanna ends up in her father's house,
alone and ashamed.

Will she find the strength — through group therapy and honest reflection — to finally say the
words: “I'm an alcoholic”? The novel ends openly, leaving readers longing for more. And more
is coming — the sequel is set to be published in autumn 2026.

Hanna's journey moves between numbed passivity, reckless decisions, and moments of raw,
courageous clarity. Her story is interwoven with flashbacks to a childhood among the misfits in
a northern village where real life always seemed to be happening elsewhere. Her memories are
tilled with a father who listened to Beatles records, a mother who rearranged the furniture
endlessly, boys like Jonas, childhood friends, alcohol, and the dark water of the river.

At its core, I stort sett mdnsklig is about growing up — both as a child and again, painfully, as
an adult. With biting humor and unflinching observation, Helena Lindegren portrays a woman
who should know better and a northern Swedish landscape that offers both consolation and
vertigo.

Protagonists

Tony: Hanna's brother. Practical, grounded, and deeply loving — the one who dares speak the
truth.

Jonas: Childhood crush and great love, whose presence complicates everything.

Andreas: Ex-partner. Emotionally unavailable; their relationship was marked by silence and
contempt.

Nina: Old friend and a reminder of Hanna's past life and lost connections.
Hanna’s mother: Morally rigid, judgmental — the embodiment of internalized shame.

Eva: A fellow student with twins who suddenly moves into Hanna’s home — and whom
Hanna is unable to turn away.

Colleagues at the group home Tallen: Silent and suspicious — reflecting how addiction is often
ignored in professional settings.
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Helena Lindegren (b. 1978) is an actor, comedian,
and writer whose work spans film, television,
theatre, radio, and now, fiction. Raised in northern
Viésterbotten, she trained and worked in regional
theatre and has been involved in improvisation
theatre in Stockholm since 2008.

PUBLICATION
June 2025

PAGES
387

SENIOR EDITOR
Clara Gustafsson

RIGHTS SOLD
Norway/Kagge

“A feast of a novel! Funny, beautiful, sad, exciting, and absolutely wonderful.”
Nina Wiihi

“A northern cousin to Lisa Ridzén’s hit The Cranes Fly South. Here, too, the ordinary meets the

extraordinary within us, and Lindegren turns it into compulsive reading... A superbly entertaining

book that surprises both heart and mind with its humanity.
Maja Aase
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Far inte till havet /

The Home of the Drowned
Elin Anna Labba

It is a mesmerizing language, beautiful in a way that is also painful

Eln - 'I' I |- |-
Anna

[.abba

roindrl

HAVEI

37



N

Spring 1942. When Inga, her mother Ravdné and aunt Anne return to the summer settlement,
they are horrified to discover that their village has been drowned by water, leaving their huts,
their belongings and the birches buried in the dark depths. Without any advance notice to the
inhabitants, the Company has decided to dam the lake once more in its attempt to expand the
hydropower production, and the village will have to rise from the ashes yet again. Modern
society is creeping closer with its demand for electricity and comfort, with little consideration
for its impact on the natural world.

Thirteen-year-old Ingé is mostly worried about her father’s grave and her beloved aunt’s
declining health, while headstrong Ravdnd, who is tired of living a makeshift existence and
being persecuted by the authorities, decides to build a proper house with four walls and

windows, even though she is not allowed. Her actions threaten to isolate them from the rest of

the settlement and her inability to see the truth ultimately leads to tragedy. Meanwhile, the
water will inexorably be back, safety being such a volatile thing.

Elin Anna Labba, winner of the August Prize for Best Non-fiction, makes her debut as a
novelist with The Home of the Drowned: a powerful, haunting portrait of a mother and a
daughter, where the menacing water becomes an entity of its own. In this unforgettable Sdmi
family saga, Labba introduces us to a rebellious mother who finds herself fighting a lonely
battle and a pragmatist daughter who wishes to put the past behind her in order to live a life
like everyone else.

PUBLICATION
January 2024

PAGES
370

SENIOR EDITOR
Gunilla Bergmark

RIGHTS SOLD

Harvill, UK ¢ Minnesota University Press, USA ¢ Gyldendal, Denmark ¢ Tammi, Finland ¢ Payot & Rivages, France ®

S. Fischer, Germany ¢ Editions Gutenberg, Greece ¢ Marsilio, Italy ¢ Pax, Norway ¢ Marginesy, Poland * Medusa, Turkey ¢
Gondolat Kiad6, Hungary
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“I'm learning that a language can lie dormant, waiting for someone. One can brush
acrtzlsz th;{a tf,ees and ask it to emerge again. But for the language to dare fully, you
need books.

”Wilzsqll learned to think in Sami it was like gaining a whole new way of seeing the
world.

Elin Anna Labba (b. 1980) is a Sdémi writer and journalist. She has worked as an
editor for S4mi magazines and as director of Tjallegoahte, the Sami Writers” Centre,
which is dedicated to promoting Sami literature.

Her debut, The Rocks Will Echo Our Sorrow: The Forced Displacement of the Northern
Sami (2020), was awarded the August Prize for Best Non-Fiction, along with several
other prestigious awards.

In 2024, Labba was appointed Honorary Doctor of Philosophy at Luled University of
Technology in recognition of her contribution to both literary and public discourse
and for giving voice to communities shaped by historical and environmental
change.



Press voices

“During a time when an increasing number of writers retire from the world in order to explore the
inner life, “maybe the only life that makes sense in this turbulent time”, as an editor friend recently
told me, Elin Anna Labba’s distinctive blend of inner and outer life, personal and geopolitical
catastrophes, individual and collectove grief, provides a much-needed breath of fresh air.”
Aftonbladet

“Elin Anna Labba has written a sinuous, stunning novel - a lamentation that is also rich in razor-
sharp, sensual details.”
Expressen

“Elin Anna Labba has a momentous, almost overwhelming story to manage, but she handles it with
a delicacy and dignity that ensures that parts of a sunken world again become visible to us”
Boris Tidning

“Elin Anna Labba has composed a painfully beautiful and important elegy.”
Dagens Nyheter

“In the same way that Nobel laureate Svetlana Aleksievitj uses many voices to tell a panoramic,
shared story, Elin Anna Labba allows the personal destinies to become a history that is individually
perceived, but also collective and universal.”

Folkbladet Viisterbotten
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backlist ® Non-Fiction

Sirdolac¢at / The Rocks Will Echo Our Sorrow
The Deportation of the Northern Sami

Elin Anna Labba

One hundred years ago, the Swedish and Norwegian
governments came to an agreement regarding the
nomadic people in the north. The

settlement, referred to as a dislocation by the

authorities, initiated a long period of deportations of THE ROCKS WILL ECHO
reindeer-keeping Northern Sami from their homes in OUR SORROW
Norway to new lands in Sweden, and in Finland. In THE FORCED DISPLACEM

the Sami language it gives rise to a new word - OF THE NORTHERS
baggojohtin - forced displacement. Or sirdolaccat, as the
older generation call themselves afterwards, meaning

Awarded the

the displaced. The first ones that are forced away leave P it i Au gust Prize
= Best Non-Fiction

their homes in the belief that they will soon return.

Elin Anna Labba has collected stories, photographs,
letters and yoik lyrics, that together form a choir of
voices echoing through time. The book portrays a
hard life: reindeer lost on the way as they run north
towards their known lands, children that are left
behind with relatives. Sorrow that is stilled, yet lives
onin new generations.

“Elin Anna Labba has composed a painfully beautiful
and important elegy.” Dagens Nyheter

“With a lyrical, stark prose she writes, powerfully and
urgently, a Sami Song of Solomon to all of those who
were forced to leave their homes and their context. It is
a fantastic book” Folkbladet Visterbotten

PUBLICATION
2020

PAGES
187 (partially illustrated)

SENIOR EDITOR
Gunilla Bergmark

RIGHTS SOLD
CNRS, France ® Marsilio, Italy ¢ Pax, Norway * Marginesy, Poland ¢ Barlin Libros, Spain ¢ Minnesota University
Press, USA (world English, cover above)
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Hjdrtslag - en sjdlvbiografi/ Heartbeats

Bjorn and Patricia Borg

Bjorn Borg finally opens up about his life —
from tennis glory and global fame to personal struggles,
reinvention, and love

BJORN
BO
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When Bjorn Borg finally chooses, for the first time, to tell the whole of his life he does so with
great openness. He talks both about beauty and the sensational, but also about the difficult
things that have shaped him. We follow him from early childhood, reading about people and
events that shaped Bjorn up to the unprecedented successes on the tennis court. But also, about
all the years after tennis, about the financial crash, the headlines and the partying.

Bjorn Borg is one of the greatest athletes of all time, with a career crowned by five consecutive
Wimbledon titles. In 1982 he made the decision, at only twenty-six years old, to stop playing
tennis. The whole world was puzzled by the decision, and now he tells for the first time his
reasons for it, and how everything felt afterwards.

With the same emotional coolness that used to characterize Ice-Borg on the tennis court, over the
years he has continued to be very reserved about his private life and his decisions. In the
memoir Heartbeats, for the first time he tells everything - from childhood to tennis triumphs,
about the years after tennis when he searched for a new direction in life, and how he lives
today.

Together with his wife Patricia Borg as co-author, Bjorn Borg now gives his picture of life as a
tennis legend, celebrity and father.

RIGHTS SOLD

L&R, Denmark ¢ Siltala, Finland ¢ Rizzolj, Italy ¢ Park Uitgevers, NL ¢ Alianza, Spain (world Spanish) ¢
Nakladatelstvi PRAH, Czech Republic *Sphere, Little, Brown, WE ¢ Opera, Greece ¢ Edel, Germany *
21. Szazad Publishing, Hungary * Humanitas, Romania

SENIOR EDITOR
Gunilla Bergmark

AVAILABLE MATERIAL
Full English translation

FILM RIGHTS
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backlist  Crime
Fristaden / The Sanctuary

and

Baby X
Lena Sundstrom and Jens Mikkelsen

sinastrim B <indstriim
[MIKKELSET B iTliKKELSEI

FRISTADEN

Foreign correspondent Anne has devoted her life to her career. But when her
husband leaves her on the eve of her fiftieth birthday, she begins to question the
choices she has made. Hoping to reconnect with her daughter, she returns to Skéne
and impulsively buys a condemned house in Malmo. There she runs into Sven, a
reporter for the morning paper Dagbladet and a former flame she has not seen in
twenty-five years. Together, the two investigative journalists are drawn into cases
that expose the darker forces at work beneath the surface of contemporary Swedish
society.

In The Sanctuary, Malmo socialite Rebecca Ronn is found murdered, and suspicion
quickly falls on two young undocumented immigrants. While the police treat the
case as a robbery gone wrong, Sven discovers that Rebecca knew something that
may have cost her her life. When the investigation is closed, he continues searching
for the truth, soon joined by Anne. Their pursuit takes them from Malmo’s hidden
underground passages to the top of the Turning Torso, uncovering connections
between the city’s most vulnerable inhabitants and its wealthiest circles.

In Baby X, Malmo is caught up in Eurovision fever when the body of notorious
gossip journalist Danne Bersén is found floating in a canal. Anne and Sven learn
that he had been blackmailing celebrities by threatening to expose their darkest
secrets, but begin to suspect that he was killed because he had uncovered something
far bigger. Meanwhile, in a small seaside village, a seemingly devoted single father
is raising his two young daughters, until a woman in the community starts to sense
that something is wrong. Gradually, the two stories converge, drawing Anne and
Sven into a disturbing world of blackmail, exploitation and illegal adoption, where
even a newborn child has a price.

Set in a vibrant and deeply divided Malmg, the series combines fast-paced,
intricately plotted suspense with pressing social issues and two complex
protagonists at a turning point in their lives.



Lena Sundstrom is an award-winning investigative journalist. She lives in
Stockholm and has been named an honorary Doctor of Laws by Stockholm
University. In 2009 and 2013, she was nominated for the August Prize. Since 2015,
she has worked for the Swedish public broadcaster SVT and has previously
collaborated with Dagens Nyheter, TV4, and Aftonbladet.

Jens Mikkelsen lives in Malmo and has worked as an award-winning investigative
journalist at the newspaper Sydsvenskan since 2005. He has written a book about
missing undocumented children and has reported several times on the black market
in Malmd’s underworld.

RIGHTS SOLD
Modtryk, Denmark ® Gummerus, Finland ¢ Bruna, NL ¢ Planeta, Spain (world Spanish) ¢ Fischer, Germany

SENIOR EDITOR
Erika Degard
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* Poetry

Under sjoarna
Ingela Strandberg

UNDER
SIOARNA

NORSTEDTS

Ingela Strandberg (b. 1944) is one of the most significant contemporary Nordic
poets, whose major recognition arrived late in life. After decades of writing with
quiet intensity, her work has in recent years been recognised as a late-period
mastery of rare depth and authority.

Rooted in the rural landscapes of southern Sweden, Strandberg’s poetry moves
between the animal and the human, the local and the metaphysical. Her language
is spare, grounded and rhythmically precise, carrying ethical weight without
ornament. Ageing, death, memory, shame and ecological vulnerability recur as
motifs, rendered with unsentimental clarity.

WE rights sold to Granta.



Selected Literary Awards

Aniara Prize (Swedish Library Association), 2025

The Grand Prize of Society of the Nine, 2024

Swedish Academy Nordic Prize, 2024

Karlfeldt Prize, 2022

Gustaf Froding Society Poetry Prize, 2022

Werner Aspenstrom Prize, 2017

Bellman Prize (awarded by the Swedish Academy), 2014

The Dobloug Prize (awarded by the Swedish Academy), 2009
Dan Andersson Prize, 1986

Pressvoices

“Strandberg’s poetry is the most beautiful I have read in a long time.”
Sydsvenskan

“Ingela Strandberg’s authorship has only grown more compelling with time, and here she
surpasses herself.”
Svenska Dagbladet

“Ingela Strandberg has outdone herself...Here Ingela Strandberg goes even further in her
strangely consoling meditations on death, gazing with greater boldness than ever toward
the outer edges of existence.”

Aftonbladet

“Under sjoarna is at once simple, suggestive, and powerful.”
Gdteborgs-Posten

“To read Ingela Strandberg’s poetry is, for a moment, to tune the world to an entirely
different frequency.”
KULT Magazine

“Most impressive of all is how Strandberg manages to balance such plainspoken language
with a gaze fixed directly on first principles. She reminds us that it is possible to speak —
or at least to make poems — about life, death, and love without falling back on worn-out
phrases.”

Dagens Nyheter



Norstedts Agency

Norstedts Agency is a part of Norstedts, Sweden’s oldest publishing house founded in 1823. We dare to
promote new voices at the same time as we uphold the rights of the established ones.

Our carefully curated list reflects the essence of Norstedts and our aim is to make international publishers
aware of the very best that Swedish publishing has to offer. Norstedts Agency was awarded the Swedish
Government's Export Prize for Cultural and Creative Trades in 2019.
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Rights Director linda.altrovberg@norstedts.se

Norstedts Agency works with the following co-agents for fiction/general non-fiction:
Book/lab, Poland

Casanovas & Lynch, Spain, Latin America, Portugal, and Brazil

Corto, Czech Rep., Slovakia, Hungary, Bulgaria, Romania, Croatia,

Macedonia, Serbia, Slovenia, Bosnia & Herzegovina

Grayhawk,

Taiwan & China

MOMO, Korea

Red Ink, India

Tuttle-Mori, Japan & Thailand
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