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New o Crime Fiction
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EN REKKE/VARGAS DECKAR

AVID
I.A[;ll:]R[}RANTZ

MEMORIA

—

David Lagercrantz (b. 1962) is one of
Sweden’s most successful authors. He
co-wrote the biography I am Zlatan (2011),
which has sold millions of copies worldwi-
de. In 2015, The Girl in the Spider's Web

— a free-standing sequel to Stieg Larsson’s
Millennium Trilogy — became a global
publishing phenomenon, and was followed
by two more books in 2017 and 2019.

Memoria is part two of Lagercrantz new
crime series, starring the dynamic duo
Hans Rekke and Michaela Vargas.

l Photo: Alexander Donk@

Memoria
Rekke/Vargas #2

David Lagercrantz

Claire Lidman has been dead for fourteen years, but
Samuel, Claire’s husband, refuses to accept it. When
he sees a woman in the background of a photography
who looks just like Claire, he turns to Hans Rekke and
Micaela Vargas for help. The two are at first sceptical,
but Rekke discovers details in the photo that indicate
that it really is Claire. Is it possible? Or are they taking
on the case as an excuse to continue working together?
The investigation leads them back in time and Rekke is
forced to revisit painful memories from his own past.

Meanwhile, and maybe just by pure coincidence,
Rekke’s daughter Julia gets a new boyfriend whom

she absolutely wants to keep a secret. And Micaela is
continuously harassed and threatened by her criminal
brother Lucas. But she’s not scared. It’s not until she
realises who Julia’s new love is, that her world collapses,
and Rekke realises that he again must face off with the
nemesis from his youth, Gabor Morovia.

continues >>

Memoria takes us back to the banking crisis of the
1990s, and the oligarchs’ battle with the old KGB. In the
second instalment of David Lagercrantz Rekke/Vargas
Series, brutal crimes are revealed as well as their effects

on individual lives. The investigation therein, impacts
Professor Hans Rekke and police officer Micaela Vargas
on a deeply personal level.

ORIGINALTITLE
Memoria

PUBLICATION
March 2023

PAGES
ca 400

SENIOR EDITOR
Eva Gedin

AGENT
Linda Altrov Berg, Catherine Mérk

RIGHTS SOLD

see Obscuritas below

FILM RIGHTS
sold

AVAILABLE MATERIAL
Swedish MS in March

Obscuritas (2021)

Rekke/Vargas #1

Summer of 2003, and Iraq has just been invaded by the US. In Stock-
holm, a football referee with Afghan roots is found beaten to death. A
hot-tempered dad of one of the players is arrested for the murder in what
looks to be an open-and-shut case. But the suspect insists that he is inno-
cent and the Chief of Police decides to consult Professor Hans Rekke, a
world renowned expert on interrogational techniques. If there is anyone
that can crack the man, it is him.

But nothing turns out as the police expects. Rekke discards the prelimi-
nary investigation completely — and shortly thereafter the whole case
falls to pieces. The police suddenly find themselves without leads. Only
Micaela Vargas, a young community police officer, who has been let into
the investigation as an act of grace, refuses to let things rest. She tries to
get hold of Rekke, but he won't return her calls.

Then Hans Rekke and Micaela Vargas meet again, under dramatic

circumstances. The odd couple decides to solve the case that appears
increasingly like an enigma, and which leads them to CIA’s hunt for
terrorists, and the Taliban’s war against music. What kind of a man was
the referee? Is he a victim, or a perpetrator? Obscuritas is a clever and
exciting page-turner where nothing is what it seems.

EN REKKE/VARGAS

AVID
LAGERERANTZ

OBSCURITAS

ORIGINALTITLE
Obscuritas

PUBLICATION
Nov 2021

PAGES
380

SENIOR EDITOR
Eva Gedin

AGENT
Linda Altrov Berg, Catherine Mérk

RIGHTS SOLD

Companhia das Letras, Brazil « Iztok
Zapad, Bulgaria « Viking, Canada

Profil, Croatia » Euromedia, Czech Rep.

« Politiken, Denmark « Varrak, Estonia

« WSQY, Finland « Harper Collins FR,
France « Heyne, Germany « Alexandra,
Hungary « Marsilio, Italy « Kadokawa,
Japan « Munhakdongne, Korea « Zvaigzne,
Latvia » Alma, Lithuania « Signatuur/AW
Bruna, NL « Gyldendal, Norway « Wielka
& Storytel, Poland « Porto, Portugal «
Trei, Romania » Vulkan, Serbia «

Miladinska, Slovenia « Tkar, Slovak Rep.
« Planeta, Spanish & Catalan (world) e
MacLehose/Quercus, UK & Comm.
KM Publishing, Ukraine « Alfred A.
Knopf, USA

FILM RIGHTS
Sold

AVAILABLE MATERIAL
Swedish MS, English translation
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When another girl from the camp is found murdered in
the woods, there is an increased sense of urgency. Will
the police find the killer before they strike again?

Nilla Kjellsdotter made great success with The Girl in the
Stone Park in 2021. Now, she’s back with the nail-biting
sequel Weak Flesh, where we are reacquainted with Mija

Nilla Kjellsdotter (b. 1987) lives with her
husband and children in the village of
Oravais, in Finnish Ostrobothnia, where
her crime series about Mija Wad6 is also
set.

Weak Flesh is the second book in the se-
ries published by Norstedts, following the
hugely successful The Girl in the Stone
Park (2022).

Photo: Kajsa Géransson

Weak Flesh

The Mija Wado Series
Nilla Kjellsdotter

A young girl is found dead in a field outside the village
Pensala in Ostrobothnia. The field is close to a wooded
area mostly frequented by hikers and local teenagers
partying. The girl is found wearing a white summer
dress, holding a single white rose in her hands. There is
no doubt that she has been murdered.

Police Officer Mija Wadé has just returned to work,
after a couple of months on sick leave, and is immedia-
tely assigned to the case. The victim, Elin, was staying at

Camp Heaven, a summer camp organized by a local free
church. The priest, however, appears more concerned
about the reputation of the church, than the security

of the girls. Mija and her partner struggle to get the
young female attendees to open up to them, but they
soon learn that Elin had snuck out to see her boyfriend,
Adnan. The village seems keen to blame the boy — a
young refugee scarred by trauma, and Mija knows that
it’s a situation that could quickly get out of hand.

continues >>

Wad6 and her colleagues at the Ostrobothnian Police.

ORIGINALTITLE SENIOR EDITOR

Himmelsgarden Clara Gustafsson

PUBLICATION AGENT

Jan 2023 Catherine Mork

PAGES AVAILABLE MATERIAL

441 Swedish MS, English sample & synopsis

RIGHTS SOLD

Gummerus, Finland

FILM RIGHTS
Available

The Girl in the Stone Park
(2022)

In the depths of winter, a teenage girl is found almost frozen to death

at alocal heritage site, also known as the Stone Park, in Oravais. She is
badly injured, bearing scars from years of torment, and can barely speak.
The mystery surrounding the unidentified girl thickens when it becomes
evident that no one has reported her missing.

At the same time another case lands on detective Mija Wadd’s desk: the
popular diabetes scientist David Heselius has been found brutally mur-
dered in his own home. But as his swanky house has been meticulously
cleaned, no forensic evidence can be secured. The police are informed
that Heselius’ company was on the brink of a major breakthrough. Could
this be the motive for his murder?

Mija Wad® is forced to take on extra responsibility when several of her
senior colleagues are off duty. While she tries to balance her personal life
and the increasing workload, the investigation moves closer to her own

life.

The Girl in the Stone Park is a tense and thrilling page-turner about Mija
Wadé and her colleagues at the Ostrobothnian Police, and was awarded
the Storytel Awards for Best Finnish Suspence Novel of 2022.

Awarded
Storytel FI Awards

_ Best Crime Fiction
2023

ORIGINALTITLE
Flickan i stenparken

SENIOR EDITOR
Clara Gustafsson

PUBLICATION AGENT

January 2022 Catherine Mork

PAGES AVAILABLE MATERIAL

287 Swedish MS, English sample & synopsis

RIGHTS SOLD
Gummerus, Finland

FILM RIGHTS
Available




New « Psychological Suspense
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Malin Hedin (b.1982) works as a teacher
in Vasteras. She made her debut at the
age of twenty with YA novel Fjaril utan
vingar (2002). Her first novel for adults,
Inte ga under, was published in 2015.

Midsummer Mist is her first suspense
novel.

Midsummer Mist
Malin Hedin

Following an alcohol-fuelled Midsummer’s Eve cele-
bration in 1983, young and carefree single mother Ma-
ria mysteriously goes missing from her cottage in rural
Dalarna. Her disappearance leaves a huge and discon-
certing impact on the small community, where friendly
relationships turn sour amid speculation and suspicion.
Some claim that Maria got fed up with her life, lea-
ving her beloved young daughter behind, but Maria’s
mother Greta refuses to believe the malicious rumours.
Her maternal instincts send her out on a tireless quest
to find her daughter, one where she walks the forests
and roads all day long without eating or resting, in the

meantime forgetting all about her granddaughter. But
perhaps there are people that don’t want her to succeed,
that want the events to be blotted out.

Midsummer Mist is Malin Hedin’s third book, an eerie
psychological thriller about the aftermath of a vanish-
ing. About the secrets and lies that grow in its wake and
about the cost of truth. It also explores the notion of
motherhood — the unconditional love and the inextri-
cable bond, as well as the loss of a child and the longing
to be a parent.

»combines suspense and social realism in an excellent manner
— a most entertaining reading«
BT]

From the sample translation

She didn’t remember it herself. She'd been too young.
But what happened in 1983 had spread the name of the
hamlet far and wide, so she had heard plenty about it
over the years. Even now, much later, people still did a
double take when they heard the name.

There? Wasn't that where...?

She was constantly being reminded of where she came
from and how her story had panned out. It didn’t matter
that she had no memory of it; there was always someone
else whod heard the gossip.

Everyone who moved to Dalshyttan found out all
about it right away. Most of them were outsiders these
days, people who wanted a summerhouse in an idyllic
setting, and the prices were much more palatable than
down towards the capital or in the more popular areas
of Dalarna. First they were told that they'd paid far too
much for the house, then they heard what had happened.
A cancer in the lush green landscape.

Now that so much time had passed, there was almost
akind of pride in the way people talked about it. The
violence that had been a fact of life even here, flaring up
in a different way to the violence in the city. Blood soa-
king into the moss and the rich earth, as though nature
was trying to cover up the darker sides of humanity. That
had a different ring to it than bloodshed on tarmac and
concrete.

They could direct people to the place where it happe-
ned, too. There had actually been a clear path trampled
over to the spot where they'd found her at one point in
time, like some sort of wild trail to a watering hole. One
created not by animals but by police officers, journalists
and other inquisitive souls.

The regular path was now overgrown and narrow. It
had once been used to transport coal from the area, wide
and muddy and flanked by bare tree stumps, full of light
that had previously been blocked out by the tall pines.
There had been life and movement in the forests back
then, burning charcoal piles and horses carrying raw
materials to the blast furnace where the sounds washed
over the sooty surroundings: the stomping and snorting
of the horses, the workmen’s shouts, the roar of the water

and the thudding of sledgehammers on pig iron. Trees
being cut down.

The waste products were left in a towering slagheap
by the edge of the lake, and what didn’t end up there was
often used in construction. There were stone walls that
shimmered cobalt blue and green all over Dalshyttan, a
reminder of the days when people were forbidden from
building houses using wood in an effort to produce more
charcoal and iron.

That same slagheap had now been reclaimed by
nature, and the waste was only really visible if you walked
right over it. The trees had grown tall along the old
transport road, too. It was a different forest now.

By the time the terrible thing happened, the furnace
had been out of action for years. It stood sullenly by the
stream that was no longer used as a power source and
now just flowed through the hamlet like a dark vein.

The people who lived here worked at the rolling mill in
Smedjebacken instead, producing steel the modern way.
Through the optimism of the 1980s and the belt-tighte-
ning of the '90s, the trees produced new rings and their
trunks grew thicker. Thinning work left the forest soft
and mossy. Some worried that the logging machines
might soon turn up and reduce the ancient woodland to
an expanse of ragged stumps, but others saw job op-
portunities and prosperity in the forest. And once the
spruces were eventually felled, no one remembered what
it had looked like before.

The houses were dotted around a lake that flowed out
into the stream with no name, at the end of a gravel track
snaking off from the frost-damaged road to Borlidnge.
Some of the properties from the golden era were still
standing, and each bore a name that had been passed
down through the generations. Their stories might have
been lost, but the names lived on. Most people who
moved out to Dalshyttan had come from Smedjebacken,
and others had been here since they were young. They
lived here because they wanted to be close to the forest or
far from the city, and this was where a daughter’s life was
snatched away.

Another daughter was left behind.

ORIGINALTITLE SENIOR EDITOR RIGHTS SOLD
Dimdans Elise Karlsson All rights available
PUBLICATION AGENT FILM RIGHTS
May 2023 Sofia Odsberg Available

PAGES AVAILABLE MATERIAL

399 Swedish MS, English sample & synopsis




Suspense « Country Noir

NORDLANDER

Emma Nordlander (b. 1986) grew up in
Smaland and now lives in Gothenburg,
She made her debut with the critically
acclaimed The Cat Children (2013).

Burn the Land is her second novel.

Photo: Alice Johansson

Rurn the Land
Emma Nordlander

After four years in prison, Elin has served her sentence.
She returns to her childhood home in Smaland to start
anew life, and to reunite with her five-year-old son
Axel, who lives there with his grandma, Elin’s mother,
Helena. But Elin isn’t wanted there. Her sudden appea-
rance turns their lives upside-down. Helena reluctantly
allows her to stay, but claims that under no circumstan-
ces can she take Axel away from there, not until she has
found a job and a secure existence for them both. The
problem is that neither the outside world nor Elin her-
self seem to be ready to forgive what she has done. That
she took a man’s life.

Elin finds a confidante in her mother's new boyfriend.
He evokes feelings and memories she thought where
long gone. But what are those memories trying to tell
her? Is the danger she senses, both in terms of herself
and her son, real, or just in her head? All awhile the se-
arch for a missing local girl continues, casting shadows
of suspicion over the past and the present.

Burn the Land is suspenseful country noir about coura-
ge and having the bravery to do what is right — even if it
means sacrificing everything.

Press voices

“Burn the Land, Emma Nordlander’s new suspense
novel, begins in a penitentiary. There the reader meets
the 24-year-old Elin, who is now, after four years, to be
released. But reintegration is not something that she
looks forward to, it is rather a big source of anxiety. The
four years feel like an entire age. It is as if all sensations,
new and old, lie buried under a thick layer of dust. When
Elin comes ‘home’ to her mother and son Axel, it is
evident that the feelings of alienation are mutual. At

the center of the conflict is — not entirely unexpectedly

— the reason why Elin ended up behind bars: the mur-
der she committed. It is a soulful and emotional story,
steeped in blackness, which is then slowly but surely
developed. The uncertain existence that Elin regains
with her mother, characterized by dirt, chaos and general
misery, is contrasted quietly but effectively with the
familiar and confidential atmosphere that prevailed at
the institution. Many parallels can be drawn between the
old childhood home in rural Smaland and the shadow
sides of man. Nordlander manages, so to speak, to write
invitingly about what is repulsive — or, perhaps more
accurately, emotionally burdensome — and I am struck by
how precise and to the point the language is. Well worth
reading!” BTJ (4/5)

“Emma Nordlander has written country noir of the kind
that has been written many times in recent years — but
then about Norrland. In Burn the Land, Elin returns,
after four years in prison, to her childhood home in the
dark Smaland forest. She has a five-year-old son, Axel,
who her mother took care of during her incarceration.
In fact, whom she has the custody of. And she sees Esko
again, who has now become her mother’s boyfriend. Elin
is trying to get a job. It’s not easy. Everyone or almost
everyone knows what she did and where she has been.
The atmosphere seeps in. The tension is creeping up.
Low-key but brutal. It’s about men and macho culture,
hunting and sexuality. And the women, who put up with
it until they can’t put up with it anymore, but strike — or
shoot — back. And kill. And end up in jail”

Boras Tidning

SENIOR EDITOR
Elise Karlsson

ORIGINALTITLE

Brinn marken

PUBLICATION AGENT
Nov 2022 Catherine Mork

RIGHTS SOLD
All rights available

FILM RIGHTS
Available

PAGES AVAILABLE MATERIAL
299 Swedish MS, English sample & synopsis
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Thriller « Spy Novel

Lars Wildering (b.1970) is a full-time
author. His great interest in politics

and societal issues shines through in his
successful books ranging between the
genres of sci-fic, speculative thrillers and
military techno. Ten of his novels have
been optioned for Film/tv and gaming

rights and his books have so far sold more
than 700 000 copies.

King’s Heart is Wilderdng’s eleventh no-
vel and the second one in the series about
Hanna Hijerta.

Photo: Kajsa Géramsson

King’'s Heart

Hanna Hjerta #2
Lars Wildering

2019. A Swedish agent at the Office of Special Investi-
gation disappears without a trace on a mission in the
militarized Russian exclave of Kaliningrad, before
1946 known as Kénigsberg, on the east coast of the
Baltic Sea. Hanna Hjerta at the Department of Special
Circumstances is sent to try to find the agent or alter-
natively sweep up the tracks — a mission that should
be easy. But the historical past is casting dark shadows
over the present, and conspiracy and betrayal threaten

the region in a way no one could have predicted. Hanna
soon finds herself drawn deep into a fight between
mightier powers and the stakes become very much
personal.

King’s Heart — the stand-alone sequel to the bestselling
Drone Heart — is an action-packed spy/agent novel
about international events beyond the headlines. Lars
Wilderdng has once again succeeded in writing fiction

continues >>

eerily close to our dramatic present. A book in the spirit
of Tan Fleming and early Tom Clancy, with a heroine

who'll fight hard to defend freedom.

»Wildering delivers solid action /.../ Very well-written!«

Boras Tidning

ORIGINALTITLE SENIOR EDITOR

Kungshjirta Jennifer Lindstrom
PUBLICATION AGENT

August 2022 Catherine Mork

PAGES AVAILABLE MATERIAL
441 Swedish MS

RIGHTS SOLD
WAPI, Denmark & Finland

FILM RIGHTS
First refusal rights

Drone Heart (2021)
Hanna Hjerta #1

2016. The identity of every Swedish Secret service agent has accidentally
been revealed, and for the first time in decades the nation stands without
eyes and ears on the ground. When an unexpected discovery is made

on Gotland, Hanna Hjerta from the Special Forces Command is sent to
the site to partake in the investigation. Intelligence services from across
the world turn their attention towards Gotland, at the same time as the
international situation becomes increasingly tense. The mission proves
to be more excessive than Hjerta had anticipated, and she is drawn into a
major political conflict with devasting consequences at risk. A plan with
greater stakes is taking shape, but will it succeed before it is all too late?

Drone Heart is an action-packed spy thriller by Lars Wilderang, the first
in a new series setting off with an event uncomfortably close to reality.
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ORIGINALTITLE SENIOR EDITOR

Drénarhjirta Jennifer Lindstrom
PUBLICATION AGENT

August 2021 Catherine Mork

PAGES AVAILABLE MATERIAL
325 Swedish MS

RIGHTS SOLD
WAPI, Denmark & Finland

FILM RIGHTS
Sold
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Backlist Highlights « Crime & Thrillers

The Omniscient (2022)
Anton Marklund

Social worker Ramona and her husband Peter receive an unexpected visit
from a police officer. They are asked to accompany him to a lake in their
village, without him giving them a proper reason or explanation. But
Ramona already knows; she can visualise the young woman lying dead in
aboat. She doesn’t know who she is. And neither does the police.

The local police are aided by an investigator from Stockholm who soon
learns about Ramona’s unique gift for sensing glimpses of a person’s life.
Due to the lack of leads, Ramona is requested to help the investigation.
But to see who is responsible for the murder of the unidentified woman,
she must reach deeper than she has ever done before. The Omniscient

is the first book about Ramona Lindh — a powerful and eerie suspense
novel about the circumstances and actions that make a person a victim or
a perpetrator.

ION MARKLUND

ORIGINALTITLE AGENT

Under falkens vingar Sofia Odsberg

PAGES AVAILABLE MATERIAL

374 Swedish MS, English sample & synopsis

RIGHTS SOLD
Modtryk, Denmark « btb, Germany e
RBonnier Norsk, Norway

FILM RIGHTS
Available

The Circus Princess (2022)
Kamilla Oresvird

Greta Leikler is in prison, convicted for the murder of her husband-to-
be. With a past as professional knife thrower and trapeze artist, the media
nicknamed her “the Circus Princess”, and the victim had been found
impaled by her knives in their home. But Greta claims she’s innocent,
and set on getting revenge on who she believes is the real killer.

Two years after Leikler was put behind bars, police inspector Bjérn Carls-
son receives the phone call he never expected: Greta Leikler has escaped
during a prison transfer. Carlsson has spent far too many hours pursuing
her case, and as her escape makes the headlines, he is determined to find
her and restore his falling reputation within the force.

The Circus Princess is the first part in Kamilla Oresvird’s nerve-racking
suspense series about the erratic and wayward Greta Leikler.

ORIGINALTITLE AGENT

Cirkusprinsessan Catherine Mork

PAGES AVAILABLE MATERIAL

360 Swedish MS, English sample & synopsis

RIGHTS SOLD
Cicero, Denmark « WAPI, Denmark &
Finland

FILM RIGHTS
Available
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Backlist Highlights « Crime & Thrillers

Someone Has to Die (2022)
Ljungdahl & Fingbede

A woman is found dead in a luxury hotel suite and despite unclear
circumstances, the prosecutor writes it off as a drowning incident. Police
inspector Nikki Kahn is not happy with the outcome, because for her it is
not just another case — the victim is her own little sister Hanna. Having
tried to convince the prosecutor to reopen the case to no avail, she laun-
ches her own private investigation. And the more obsessed she becomes,
the harder it is to maintain focus on her usual work. Nikki is put on leave
and urged to take the time to mourn her sister, but she has no intention
of doing so yet. First, she will bring Hanna justice — or revenge.

Author duo Lena Ljungdahl and Anna Jinghede both have solid back-
grounds in police work; Ljungdahl as a crime detective and surveillance
officer, Jinghede as a forensic odontologist and crime scene investigator.
Someone Has to Die is their first novel.

NAGON MASTE i _
L|UNGDARL
JINGHEDE

ORIGINALTITLE AGENT

Nagon maste d6 Catherine Mork

PAGES AVAILABLE MATERIAL
382 Swedish MS, English sample

RIGHTS SOLD
All rights available

FILM RIGHTS
Available

Night Prey (2022)

The Jennifer Sundin Series
Jeanette Bergenstav

A young man is hit by a bus on a quiet winter’s night. The shock runs
through the peaceful Gothenburg suburb of Torslanda, and journalist

Jennifer Sundin is sent out by the local paper to report. She starts digging

into the dead man’s past and is horrified by the senseless violence that
seems to be spreading among young people. And when a woman disap-
pears after a night out, Jennifer is drawn into the case and unexpectedly
ends up in the absolute center of the drama.

Night Prey is an intense, well-written detective story about the fearless
freelance journalist Jennifer Sundin. It is the standalone sequel to The
Only One Who Knows (2021), which was named one of the best debuts
of the year and received great appraise from readers and reviewers alike.

JEANETTE

BERGENSTAV

EN JENNIFER SUNDIN-DECKARE

ORIGINALTITLE AGENT

Nattrov Sofia Odsberg

PAGES AVAILABLE MATERIAL
504 Swedish MS

RIGHTS SOLD
Minerva, Finland

FILM RIGHTS
Available
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Ruth Kvarnstrom-Jones was born and
raised in the UK, but has lived in Stock-
holm for the past forty years. While
working as a copywriter, Kvarnstrém-Jo-
nes was selected as one of fifteen students
from around the world by Curtis Brown
Creative for their renowned Novel Wri-
ting Course.

The Phenomenal Women of the Grand
Hotel is her fourth novel and the first
in a historical series called Stockholm
Treasures.

The Phenomenal Women of the Grand Hotel

Stockholm Treasures #1
Ruth Kvarnstrom-fones

1901. Stockholm is a city in flux. While the rich dream
of elaborate buildings and improved sanitation, the
poor dream of fewer rats and feeding their families

on a fair wage. Our story begins on a cold December
night. The Grand Hotel, the perfectly-polished jewel in
Stockholm’s crown that’s aptly located across the water
from King Oscar II's Royal Palace, is waiting to welcome
the first Nobel Laureates to the first Nobel Banquet.
But behind the glittering facade, pressed liveries and
impeccably-cooked grouse, the Grand Hotel’s eminent
Board of Directors harbour a secret: this spectacular
hotel is running out of cash.

Mrs Wilhelmina Skogh, the canny proprietress of a
string of successful hotels along a key Swedish railway
track, believes in hard work, tough discipline and
excellent service. She also believes in flowers, fruit and
vegetables. And in the importance of the Grand Hotel
to Stockholm’s global standing. Feared and revered in
equal measures by her staff, is Mrs Skogh the right wo-
man to get the Grand Hoétel back on its own track?

Ottilia Ekman, Head Waiter at one of Mrs Skogh’s rural
establishments, believes she is. Loyal Ottilia also belie-
ves in looking on the bright side and learning as much

continues >>

as possible about the hotel industry from the very best.

Is there a place for her at the Grand Hotel, too? Younger
sister Torun Ekman believes in all women — and in their
emancipation. Once she’s worked out how to support
Stockholm’s suffrage movement, her lame leg won’t hold
her back. Former foster child and chambermaid Karolina
Nilsson wonders why a mother would abandon her. And
what it might be like to be loved. God forbid she is ever
dismissed. The Grand Hotel is the only place she can

call home. Fellow chambermaids Beda Johansson and
Miarta Eriksson stick up for each other and occasionally
for Karolina. They would love to believe in all women.

If only someone else showed belief in them first. Head
Housekeeper Margareta Andersson does try to believe
in her girls. Belief in herself has been beaten out of her by

N

the man of her own choosing. Lady-in-waiting Elisabet
Silfverstjerna lost her bed at the Palace when she bore
the King’s child. For the past sixteen years she’s lived at
the Grand Hoétel and is perturbed by the misery in the
city that she sees from her arched window. She also pines
for the daughter His Majesty made her give up. At least
they are now both under the same roof. But as long as the
King lives, that little secret must be safely kept.

Set against the backstairs ongoings in a luxury establish-
ment, these eight women forge friendships. But can they
also make differences to their own lives while serving the
rich and celebrated, and safeguarding the future of the
Grand Hotel?

From the English proof

Had any of the good board members looked up from
their business in the Bolinder Palace, the building now
owned by and linked to the Grand Hoétel next door, their
gaze may have been drawn through the turret windows
and across to the ornate gas lamps that shone like a
string of pearls along Skeppsbron, the road on Gamla
Stan’s eastern edge. Fuzzy white reflections danced on
the murky water. It seldom froze here. Even the harsh
Scandinavian winters were no match for the underwater
currents, so the boats that the Stockholmers relied upon
for supplies continued to glide in and out of the harbour,
their green and red lanterns adding welcome dots of
colour to the dark. Every day, trails of workers trudged to
and fro between Norrmalm and Sédermalm via Gamla
Stan, but the board members seldom noticed.

Margareta Andersson, Head Housekeeper at the
Grand Hétel, walked stoically beside her husband as they
crunched through the drifts to their hovel on Séder-
malm. At this time in the evening, the only sounds in the
still air were those of hooves and boots against packed
snow, tram wheels against rails, and weary conversations
from behind threadbare scarfs. Daytime was a different
matter altogether. Like many other places in the city,
Skeppsbron was in a state of flux as dilapidated buildings
were noisily demolished to make way for higher and
grander constructions. The hammering and clattering
lasted for months, and sometimes even years, on end.
Stockholm, if not the Stockholmers, was moving up in
the world.

Margareta’s cold and swollen feet ached inside her
boots. Knut, a good ten inches taller, strode too quickly
for her comfort. They seldom finished their work at ex-
actly the same time, today was just one of those unfortu-
nate days. /.../

Now he held her arm firmly, unkindly, as he smiled
and nodded at other women they passed by. A reflex,
Margareta told herself. A broad smile for strangers was
part of his stock-in-trade.

“I'suppose you've heard,” he said.

Margareta probably had, but bitter experience had
taught her well. “T haven’t heard anything at all today.
Not of note.”

Knut gave a nod. “Luitenant Ehrenborg is being
ousted by the Board.” He sucked in air through his teeth
to express his disapproval, a habit that always set her own
teeth on edge.

“Really?” This she hadn’t heard. “Who told you?”

He tapped the side of his nose, then the urge to ce-
ment his one-upmanship overtook him. “Charley in the
bar told me.”

Charley Lofvander. A decent chap, popular among
staff and guests alike, and not one to spread idle gossip.
Whatever Charley told Knut, he'd be right.

“That’s not the worst of it,” Knut continued. “The
Board has offered his job to Wilhelmina Skogh.”
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_KARIN
HARJEGARD . p/

Karin Hérjegard is based in Jimtland, an
alpine region on the border with Norway,
where she lives with her husband, teena-
ge daughter and dog. Here she works as
amountain priest. She has previously
published several historical novels before
turning her attention to feelgood.

In 2018, Hérjegard was awarded Lénstid-
ningen's cultural prize, and in 2022 she
was awarded Feelgood Novel of the Year,
for A Waffle Hut with a View.

Photo: Rickard Bergstedt

The Seamstress’ Dream of Freedom

The Waffle Hut Series #2
Karin Harjegard

Helenass life has taken a turn for the better, following
her relocation to Hirjedalen after her personal life cras-
hed. Now, she’s making waffles at the cosy waffle hut for
aliving, but she longs for more. This is when she notices
the old yellow house where Hilda — the woman who
previously ran the waffle hut — once lived. The discove-
ry arouses curiosity about Hilda’s life and person.

In the beginning of the 1970s, Hilda and her husband
live on the big farm in Fjillnis, but their marriage is not

ahappy one. The only thing that keeps Hilda afloat is
the waffle making and the encounters with the guests.
But deep inside she harbours a longing to sew.

When a film crew from Stockholm suddenly shows up,
and Hilda gets to know the cast and crew of the pro-
duction, she suddenly find herself at a crossroads. Does
Hilda have the courage to change her life?

continues >>

The Seamstress’ Dream of Freedom is a beautiful feel-
good novel with a tinge of sorrow. It is the freestanding
sequel to Karin Hirjegard’s A Waffle Hut with a View,
which won the title Feelgood Novel of the Year 2022.
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A Waffle Hut with a View (2022)
The Waffle Hut Series #1

Helena is busy preparing her husband Martin’s birthday dinner when
the phone rings. It is her colleague Pia, who teaches at the same school,
announcing that she’s had an affair with Helena’s husband for the past
two years. The relationship is over, but Pia thinks that Helena deserves
to know. Martin’s betrayal hits Helena deeply, and once the school has
closed for the summer holidays, she flees the city for the mountains of
Hirjedalen, where she has managed to borrow a small red log cabin from
aretired colleague, the headstrong Sonja. In the solitude of the cabin,
life first becomes even darker, despite the endless summer nights. Then
one day she finally manages to go for a hike, during which she meets the
young and energetic Louise, who runs a waffle hut in the mountains.
They soon become friends, and Louise manages to persuade Helena to
take cold baths in mountain lakes and find new joys in life.

Helena starts working in the waffle hut and enjoys herself tremendous-
ly. When she was younger, before she became a teacher, she dreamed of
working with food, and she feels a burgeoning hope. But Helena carries a
darkness from her childhood, which she must overcome to become whole
again.

A Waffle Hut with a View is a gripping feelgood novel about grief, cold
baths and new opportunities, all embedded in a magnificent mountain
environment.

of the Year
2022

— Awarded
«n1 Storytel Awards

' HARJERSBest Feelgood
2023
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TV

Karin Jansen

Karin Janson is a journalist and author
and splits her time between an apart-
ment in Stockholm and the family farm
in Dalarna. Her debut Byvalla became a
successful audio orginal series on Story-
tel. Janson’s first two novels published by
Pritz Publishing have sold more than
24000 copies together.

The Queen of the High Road is the first
part in a new series, and has sold more
than 20 000 copies across all formats.
The second part will be published in
April 2023,

Where All Roads End

The Lingerie Bus #2
Karin fanson

Spring has arrived and it’s time for Annie and her ling-
erie bus to take to the road. But before she has even had
the chance to set off, a hefty bill from the garage almost
takes the wind out of her sails. In addition, it appears
that everyone around her has suddenly fallen madly in
love with someone, everyone except her.

New opportunities arise when Annie gets to rent a
campsite on the idyllic island of Far6 for a month. Here
she will sell beachwear to tourists and maybe start
dating again.

During the summer a simmering conflict from the past
is brought to the surface. And unexpected powerful
emotions makes Annie lose her footing and ask herself
the question: how does one move on and start afresh?

Where All Roads End is the second part of Karin Jan-
son’s popular Lingerie Bus series. An entertaining and
heartwarming story about following your dream and
letting go of the past.
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The Queen of the High Road (2022)
The Lingerie Bus #1

44-year-old Annie is facing a life crisis. Having recovered from breast
cancer she is back at work as a home carer, a job she finds both comforta-
ble and boring. Her relationship with Marten is also strained, especially
as he has joined a choir with the annoying Carola. To make matters even
worse, she has also been dumped by her best friend Asa, whom she had
planned to go into business with.

But things take a positive turn when Annie falls madly in love with an old
Scania bus from the 1960s and heads out on the high roads to sell under-
wear. Over the next few weeks she goes through a complete metamorp-
hosis while she forges new friendships and experiences the breath-taking
scenery of the Swedish countryside. It is time to find out what she wants
to do with the rest of her life. But she is also haunted by a secret from her
past. Does she know the whole truth about her background?

The Queen of the High Road is the first part in a series about Annie
and her lingerie bus. A charming and oftbeat story about break-ups and
courage during a time in life when many choose to remain complacent.

»This is clever Swedish feelgood, one that never becomes too
sugary sweet but that maintains a beautiful undertone
of belpless sorrow in the face of adversity. «
Dagens Nyheter
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FOR VISSA
AR DET VACKRAST
| GRYHINGEN

MORSTEDTS
"

Sara Molin (b.1983) lives in a suburb of
Stockholm with her husband and three
children. She is an author and a teacher
of Swedish and spends most of her free
time devouring commercial fiction.

Take Down the Sun is her fourth novel.

Photo: Lina Eidenberg Adamo

Take Down the Sun
Sara Molin

Ella lives with her grandmother in a townhouse in
Sollentuna, just north of Stockholm. All through her
life she’s struggled with the consequences of a very rare
syndrome: she’s allergic to sunlight. Even the sligh-
test ray of sun can make her skin burst out in painful
blisters, and every day she must dress in full-coverage
clothing and broad-brimmed hats before she can meet

the everyday world.

Everywhere she goes, people stare and whisper, and it
would have hurt twice as much, if it hadn’t been for her
grandmother and her friends — Sebastian, Viktor and
Mitra — who constantly watch out for her and stick by

her through thick and thin. After an incident on their
graduation day — a lapse of discern, caused solely by the
joy of the moment — Ella is left bedridden for a long
time, in horrible pains, and her friends have a falling
out, blaming each other for what happened.

Some months later, Ella begins her university studies to
become a meteorologist — something she has drea-
med about for along time. Learning the principles of
weather is for her a way to control her own fate. And for
the first time, she is also allowed to stand on her own
two feet, living away from her over-protective grand-
mother. But when secrets of the past are unexpectedly

continues >>

revealed, Ella must rethink what happened on her gradu-
ation day, and during the aftermath. Perhaps the concern
her friends showed her, wasn’t only for the sake of her
wellbeing? Maybe there was a stroke of jealousy feeding
the flames of the fight between them?

Take Down the Sun is a warm, charming, and moving
novel about bringing sunlight into the darkest moments

of life.

Frome the Swedish MS

Jag sveps med av stunden och ligger mig ner med huvu-
det vilande i Sebastians kni. For hur jobbig han 4n dr nir
han provocerar mig sadir, har jag sillan kint en sadan
narhet till honom.

"Sa vad ligger framfor dig?” fragar jag. "Ar det fortfa-
rande fa-miljelivet som lockar?”

Sebastian skrattar. "Tycker du att jag 4r konstig?”
"Inte alls! Jag tycker det dr gulligt. Jag hade nog ként
likadant om det inte var f6r mina gener.”

"Om jag far siga vad jag tycker behéver virlden manga
flera smi Ellor”, svarar han.

Det fladdrar till i magen, men jag borjar fortydliga:
”Jag menar att min dia...”

"Jag fattar vad du menar”, avbryter Sebastian. "Men
jag tror ocksa att du skulle bli en grym mamma.”

Det 4r en tanke som jag inte riktigt kan ta till mig just
nu, sd jag for in samtalet pa ett annat dmne.

"Mer da? Vill du fortfarande bli pilot?”

Sebastian hojer blicken mot skyn. Hjilp, den ar verkli-
gen laskigt klarbla. Jag kommer inte kunna vara ute linge
tll.

"Kanske”, funderar han hégt. "Det kan vara en ore-
alistisk drém, men jag har svart att slippa den helt och
héllet”

"Slidpp den inte da.”

Han tittar ner och ser mig i 6gonen. Nagot hinder i
hans blick. Han fangar en av mina lockar i sin hand, och
det dr som om tiden star stilla. Eventuellt glommer jag
att andas. Och precis i det hir 6gonblicket 4r det som om
han ser rakt igenom mig. Ser mitt ritta jag och forstar
mig battre an nagon annan.

Jag blinkar, harklar mig och siger med tjock rést:

”Ska vi inte ta en bild? Jag har inte ett enda foto dn.”

Korkade jag. Varfor bryter jag fortrollningen? Hur feg
ar jag?

Jag sdtter mig upp och Sebastian fiskar fram sin digi-
talkamera.

"Alltsa ..”, borjar jag nir Sebastian vinkar till sig en
forbipasserande tjej. Vi kan ta med mobilen bara.”

"Nej, nu gor vi det hir ordentligt”, siger han. "En san
hir dag vill man ha mer 4n daliga mobilbilder fran, eller
hur? Tack!” Han ler mot tjejen som har stéllt upp som fo-

tograf, och ligger sedan armen om mig. Direfter stricker
han sig snabbt efter min studentméssa och haller fram
den. "Ska du inte byta, bara pa fotot?”

Jag tar av mig solhatten och trycker studentméssan
pa plats. Sebastian drar mig till sig igen, och jag andas
in hans doft. Antagligen kommer jag se ut som ett fin
pabilden, for det kinns som om jag svivar fritt och det
pirrar i hela kroppen. Det ér inte bara Sebastian. Det ir
nagot mer, en kinsla som jag aldrig har upplevt forut.
Som om allt 4r mojligt.

Sebastian tackar tjejen och tar emot kameran. Han
skuggar den lilla skirmen med sin hand och tillsammans
studerar vi bilderna under tystnad. Pa nagot sitt dr det
som att betrakta en annan ménniska. Och trots att jag
mycket riktigt ser ut som en galning pa fotona ar jag glad
att vi sig till att dokumentera det hir 6gonblicket. Aven
om det finns sa mycket i det som dr omojligt att fanga pa
bild, kommer jag alltid att ha ett minne fran just nu.

Medan Sebastian fortsitter att bliddra bland bilderna
ser jag pa klockan. Hur kunde tiden g si snabbt? Han-
den rér sig automatiskt mot ansiktet, och jag kinner med
fingrarna éver kinden, som om jag pa sa vis skulle kunna
avgéra om jag har varit ute for linge. Som om jag inte
redan kénner av stickningarna i ansiktet.

Djupt inom mig vicks ett nio ar gammalt minne. Min-
net fran nir jag fick en stark reaktion. Svetten bryter fram
av vissheten om att jag dr pa vig att aterigen uppleva den
outhirdliga smirtan och att det i det hir ldget inte finns
nagot som helst jag kan gora at det.

”Kolla den hir da”, skrattar Sebastian. ”Vi blundar
bada tva.”

"Ella!” Det 4r Viktors rost, och jag hor att han redan
har sett hur det star till. Snabbt ir han framme vid filten
och sitter sig bredvid mig. "Herregud, varfor har du
studentmossan pa dig?”

Han tar av den och ersitter den med solhatten. Sedan
fattar han mig under armen och hjilper mig upp.

"Ring Karin”, sager han vind mot Mitra, som ocksa
har kommit tillbaka. "Och samla thop sakerna.” Sedan
borjar han gi, fortfarande med handen om min arm, bort
mot skolan. Han ror sig sa snabbt att jag har svart att
halla jimna steg.
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THELLA  JOHNSON

Thella Johnson (b. 1979) is a journalist
and was previously Swedish Radio’s
correspondent in Helsinki. She has been
praised for her radio documentaries
about the Troubles, the civil war in Sierra
Leone and the conditions for workers in
China’s quarries and jewellery factories.
She is also a musician and together with
her husband she runs an independent
record label.

Johnson was raised in Stockholm by a
Finnish mother and a Swedish father.
Peace is her first novel.

Peace
Thella Fohnson

“The summers are always treacherous up here. Because
one forgets the night. Forgets that it exists. In the same
way, peace can sometimes be treacherous. One forgets
the conflicts and the antagonism. Forgets that they

and an encounter with the bearer of a pair of small red
boots, but we are also introduced to mother Marjatta,
who in her search for happiness moved across the sea
not once but twice, and finally granddaughter Elina

exist.” who becomes our companion through this flamboyant
family epic that takes us from the last days of WW2 to

With an angry mob raging outside, Elina Kansa spends
a few intense days locked in a corner shop in Kemi
together with her stepfather and a stranger, whom she
involves in the vivid retelling of her family’s turbulent
past. This is the story of three generations and two
nations on both sides of the Baltic, the inland sea with
the brackish water. Here we meet grandfather Tapa-

ni whose fate was sealed by a roach trapped in a shoe peacetime.

the refugee crisis of 2015.

Peace is a tender portrayal of an unforgettable family
and the post-war people of Sweden and Finland, two
countries close as siblings. It is also a Bildungsroman set
against the backdrop of both major and minor world
events, exploring the human effects of wartime and

From the sample translation

I've always had serious problems with the feeling of not
being believed.

So much so that it almost cost me my voice and my
whole history.

Iwould say that fear is not unfounded.

My stepfather Bodi recently stopped talking. He shaped
his mouth into its pursed, prune-like start position to
exclaim something as usual. He’s the kind who exclaims
things. But right then and there, under his moustache,
which has long been a mix of black, white, and grey, and
on Fridays dipped in yellow-tinged whipped cream from
the cake that was his first great triumph in this country:
right then and there it stopped.

For a while now everyone had been calling him The
First Iraqi in Finland, and an epithet like that naturally
comes with responsibility. I think his new silence might
have something to do with that: that he’s suddenly suc-
cumbed to the Great Guilt. The guilt of having left home
at the right moment, been born into the right family,
been sent to the right schools. Of having swindled my
mother Marjatta out of her own grand tour.

I myself am the product of these experiences. Like
so many children of migrants, seekers, and outcasts,
wanderers, ruffians, harlots, amputees, and evacuees, I
myself now stand on the brink of what could perhaps be
summed up in the following diagnosis:

ACUTE OVEREXERTION, CAUSED BY AN EX-
CESS OF INFORMATION.

Too many T’s and ‘we’s and ‘they’s to process. Server
busy: please try later.

Yes. I've been prescribed tablets. I've had rubber caps
pulled over my hair. Ever since a spring evening in 1987,
when there was an ice hockey championship title to play
for, a certain sense of . . . a certain idea about.. . . no.

I'm avoiding something here. As I'said, I'm afraid you
won’t believe me. But as long as I can speak and write I've
promised to do so. And I've promised to be honest in
these annotations, so here it is: this is just as much about
a gift my mother gave me. Or was it my father? You and
I, Elina, we have a flexibility in our brains. (He did say
that once, right?)

I possess a kind of all-seeing . . . an exaggeratedly . . .
no, how can I explain it?

Supernatural.

There, I said it.

A supernatural feeling for time and my surroundings
has enabled me to see things. I've travelled to the east
and the west, experienced that which happened once and
that which happened later. I've sensed the smell and the
taste of freshly-tempered stainless steel, and likewise ta-
sted the oxidised iron and aluminium that were buried in
earth that is long-since forgotten. I have drifted between
dates and datelessness.

For a long time I was fine. But now, with thirty-five
years behind me, I feel the symptoms returning: what be-
gins as a metallic taste in my mouth and brings time to a
complete standstill for a few moments, before becoming
not constant but incoherent, is back.

When everything is over, I'll be nothing but water
again: brackish, a mix of fresh water and salt, of yin
and yang, of black and white, and good and evil, of the
co-existence of flavours and memories in the inland sea
upon which this whole story rests; the swelling, foaming,
hurling sea that constitutes its heart, from begin to end.

As T'write this, our little grocery store has once again
become a new place.

For the last few days, everything has been turned upsi-
de-down: an angry mob shouts and rages outside day and
night, we try to conduct business as usual in spite of that.
What else can we do? But in the evenings, and any other
hours of the day or night I can snatch, I dedicate myself
to telling our story.

So that it — and we — can one day be said to have
existed.

And there’s no point in trying to cover up the other
thing: that 'm also doing everything I can to get Chief
Inspector Lahtela to stay here.

He who was so recently a stranger, but is no longer,
has become too important to me to let go of him.

For the above reasons, but perhaps also others — not even
the all-seeing one can see all their own motives clearly
-1, Elina Kansa, stepdaughter to Bodi, hereby begin my
account of the time that has just passed, in our part of the
world.

A Nordic folk tale, if you will, about what war has done to
us, what peace has done to us.

And what we have done to peace, when we’ve had it.
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JOEL
MAURICIO
ISABEL
ORTIZ

Joel Mauricio Isabel Ortiz was born in
1987 in Colombia and grew up in Norr-
koping. He is a writer, playwright, actor
and director, and works, since 2021, as a
dramaturgist at Kulturhuset Stadsteatern
in Stockholm.

Devotion is Ortiz’s second novel after the
debut with The Song of a Son in 2018.

S2
‘ira Gléante

Devotion
Foel Mauricio Isabel Ortiz

There he is one day, standing in the supermarket.
Sebastian. The man who abandoned Leandro six years
ago, who literally vanished, never to be heard from aga-
in, leaving him in a permanent state of doom. Through
the years of loneliness and isolation that followed,
Leandro has dreamt of rewinding the tape and reuni-
ting with the love of his life, the man he never stopped
worshipping. And suddenly, his prayers are answered.

Together they walk through the strangely desolate
streets of pandemic Stockholm: talking and trying to
understand what happened to their relationship. They
are both different people from when they last saw each

other. Sebastian has made a brilliant career and tried to
make amends with his painful past. Leandro has been
at the very bottom of despair. Has enough changed to
carry them forward, to rekindle the relationship that
so abruptly came to an end? Is there a possibility of a
happily ever after for them?

Their love isn't easy, their shared history is both becko-
ning them and appearing as an obstacle between them.
And Leandro’s best friend Mila is far from delighted
with their reunion. Then there is the disease, that none
of them dare to mention to anyone else. There is no end
to what Sebastian would do for Leandro; and almost no

continues >>

end to what Leandro would give up to be with Sebastian.
Until there is nothing more for him to give.

Devotion is a novel about love and sorrow, about despair
and mercy. In a condensed and masterfully built-up nar-

rative, Joel Mauricio Isabel Ortiz depicts an all-consu-
ming passion, and the salvaging power of friendship
when all else seems lost.

Press voices

“After a furious trip through an upbringing marked by vi-
olence, homophobia and racism in the debut Song About
a Son, Joel Mauricio Isabel Ortiz has now written a den-
ser kind of book, a novel about a relationship that leads
ever deeper into the dark. /.../ Joel Mauricio Isabel Ortiz
dispenses judicious crumbs of clues about what is really
going on between Sebastian and Leandro, what dark
abysses lie beneath Sebastian’s well-groomed, controlled
surface — successful lawyer, liked and loved by all — and it
becomes creepily nasty. /.../ Then it’s a matter of unra-
veling the tangle until everything is revealed. But when
Devotion does not get stuck in the ready-made patterns,
which also sometimes colour the language and make it
rigid and descriptive, a temperament seeps in that is ab-
solutely its own. Joel Mauricio Isabel Ortiz has a view of
the world and of people which, when given its concentra-
ted expression, results in sparkling formulations. Here,
the vulnerability that the racialized person experiences
every day, just by walking around and existing, creeps
into everything, mixes with all the other kinds of vulne-
rability that a queer guy with Latin roots and a bleeding
heart suffers from. And Joel Mauricio Isabel Ortiz
portrays it so well, with a perfect hit of tone. Leandro is
vulnerable and pent-up with fury, and beside that, stub-
bornly, vibrantly alive. His total surrender to the adored,
to Sebastian, is presented as completely understandable,
the uncompromising love vital to the one who has never
been properly attached to the world, like a kitten taken
too soon from its mother. He writes love so shimmering-
ly beautiful until it becomes both grotesquely distorted
and life-threatening. /.../ it is a deeply moving story
about how new wounds tear open old ones and how the
person who needs security the most, is the easiest pray to
the greatest of dangers.” Svenska Dagbladet

“Yes, there is a lot to contemplate about Devotion, and
alongside the unassuming but visually precise style, it
is one of the book’s main virtues. Ortiz is a rather deft
depicter of Stockholm, the dawn and dusk fall just

right over Leandro’s home turf around Mariatorget on
Sédermalm. /.../ the story of Leandro’s liberation and
healing lingers after the reading. In the end, he sits there
and plays Chopin in a church, and his emotional life

and musical impulse seem to me to run together in an
inextricable braid deep into the novel. A beautiful braid,
bright and visionary.” Aftonbladet

“Devotion is an intense and deeply human story about
love on the verge of religious worship. On a gray winter
afternoon, Sebastian suddenly reappears, in a grocery
store on Sédermalm. Leandro and Sebastian talk, laying
bare the wreckage that life has become for them both
since Sebastian’s departure. In an existence that for them
each has been marked by darkness and illness, the love
that still burns between them appears as the only point
oflight. /.../ The unpredictability brims the novel with
black-eyed adrenaline /.../ Life with Sebastian is like a
religion to Leandro, and he follows it with self-effacing
devotion. Love, in all its sublimity, is faith itself. The
relationship — the twoness — is the institution. Leandro
is powerless and confused, and quickly finds himselfat a
disadvantage. But love that falls into a state of dependen-
ce rarely ends well. T especially appreciate how Joel Mau-
ricio Isabel Ortiz allows his main characters to unfold
slowly, with room for nuance and complexity. It is both a
heavy and tender portrait of two human lives colliding.”
Helsingborgs Dagblad

“Devotion ends up being a surprisingly fine-tuned novel
about addiction, faltering historiography and the nuan-
ces of queer life — but it’s also a pandemic novel. Markers
such as masks, isolation and restrictions at art galleries
can sometimes be experienced as dated scenography,
but that is not the effect here. Questions about disease,
distance and who is actually allowed to get close are

very close to the core of this novel, and that’s where they
belong.” Dagens Nyheter
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Hanna
Nordenhok

Hanna Nordenhok (b. 1977) has been
awarded several major literary honours
for her work, and her last novel Cae-
saria (2020) scooped Swedish Radio’s
Literary Prize and was also shortlisted
for Vi’s Literature Prize. Nordenhok also
works as a translator from the Spanish
and has been praised for her translations

- of Fernanda Melchor, Andrea Abreu and
Gloria Gervitz.

Wonderland is Nordenhok’s fifth novel.

Vi a ‘Gliinte -
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Wonderland
Hanna Nordenhok

In Wonderland, Hanna Nordenhok’s bold and dazzling
new novel, we follow three different characters, all of
them wandering an ominous contemporary world
saturated with abandonment and false mirrors. Their
parallel lives never intersect, but they are all deceivers
or deceived, or both. This polyphonic novel, written
in a shimmering prose for readers of international
writers such as Jonas Eika, Emilio Fraia, and Samanta
Schweblin, is an account of modern lies, of fraud and
deception in our time, but also of lies as a timeless
human condition - a fundamental component of who
we are.

The novel introduces three main storylines in alterna-
ting chapters: a homeless woman travelling between
towns and cities on the Pacific West Coast where she
pretends to be a child; two Catalan rival journalists that
become involved in a dangerous game between fact and
fiction at a hotel in Athens; and a housewife living in a
luxury bungalow in southern Sweden who chooses to lie
— to herself and others —in order to maintain the only
life she can tolerate living. Around them appears a hall
of mirrors inhabited by a range of unreliable characters
described as ‘case studies’ — a gallery of liars portray-

ed with both lucidity, pragmatism, and a surprising
tenderness: bluffing children, doped up martial artists,

continues >>

ghost-writers, dishonest politicians, eco-criminals, and
fashionable jetsetters so disfigured by plastic surgery that
there seems to be nothing left of their original selves.

Carrying their secret traumas right underneath their
skin, this horrific assembly of fakers and swindlers all
seem to be escaping something, while at the same time,
they are all searching for their own illusory wonderlands.
Together they capture a mendacious zeitgeist, a world

and an era flooded with fake imagery and slippery truths,
as well as the loneliness such a world holds for those who
inhabit it.

Wonderland is an existential spinechiller, a spellbinding
study on the different faces of fraud — depicting a cha-
meleon-like human existence where truths and lies are
never easily separated.

»Hanna Nordenhok’s kaleidoscopical novel is a merciless reckoning with the obsession with surface,
appearance and success of our times. Penned in a spellbinding prose, populated with characters
trapped in an eternal dusk of loss and brokenness, Wonderland grows into a nightmarish descent into
the claustrophobic labyrinths of our lies and falsehoods. « Johannes Anyuru

From the sample translation

She stood at the edge of the woods by the roadside,

like an animal or a creature chased from its den, still
wearing the poncho even though the tears in the rub-
berized fabric made it useless against the violent bursts
of September rain. Her face was dark with grime and

the poncho, once a muted navy blue, was now stained,
camouflaged by the brown forest mud. Twilight had ren-
dered the world around her shapeless and grey, all that
cut through the haze was the reflective white centerline
on the road and the light in the window of the reception
building where the managers lived at the far end of the
campground’s empty parking lot, a flickering blue light
like that of a television, in a room that was otherwise still.
If someone had stood there, by the window, and peered
into the grainy evening light across the road at the belt of
trees that ran along the ditch, she would still have gone
undetected between the towering trunks. A clouded sky
above the spruce tops, no moon. Further in, flying squir-
rels crashing between the trees, and the creek’s distant
roar.

She carried her things under the poncho in a powder
pink children’s backpack with a worn-off unicorn print,
on her feet was a pair of slip-on checkered canvas shoes,
she surveilled the parking lot at a distance until night
came. The rasp of branches and needles against the pon-
cho as she retreated into darkness.

Several more days would pass before the boy caught
her eye.

Later that night, she ate.

She sat in a nest she'd built of branches and smaller
boulders on an outcrop in the sloping forest to keep
the snakes and small animals away, from the backpack
she took the last Twix bar and devoured it. The night
was colorless or a boggy gray, around the nest rose the
acrid smell of droppings or prey rotting in the holes that
animals dig by the roots of the huge conifers; after she
had eaten she laid down in the nest, the screech of owls
ricocheting in the darkness overhead.

She awoke in full daylight smeared with the night’s
earth. Large dry clods would drop from her in the dayti-
me heat as she zigzagged down the forest slope until she
saw the sun glinting off the creck between the trees and
the roar of the water was naked and near, drowning out
the other forest sounds. Then she took care not to skid
across the slippery rocks closer to the creek’s edge and
the accumulations of gravel and forest debris churned
up by the current. Down by the water, she wrung off the
poncho and put down the backpack. Then she kneeled
at the water’s edge, leaned over, cupped her hands, and
drank. Blue sky now. On the other side, a falcon soared
out of a pine tree and circled the creek a few times before
it darted off above the treetops, vanishing from sight.
Light dancing across the back of the hand, the gnawing
spirals of hunger through her tissues and cartilage. Above
the water’s roar the forest’s vast silence.
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Majgull Axelsson is a journalist and
author with several bestselling works

behind her.

She started out writing documentary
novels set in developing countries, most
famously Rosario is Dead (1989), about
child prostitution in the Phillipines. Her
major literary breakthrough came with
novel April Witch (1997) which was
awarded the August Prize that same year.

Majgull Axelsson’s books have been tran-
slated into 23 languages.

The Flight of the Swallows

Majoull Axelsson

Psychologist Christel has received a new patient: Molly
Andersson, 16 years old. At least that is what the papers
state. But Molly claims that Molly is a dog’s name and
that she would rather be called Zadie Moonbeam. The
reason she’s ended up at Christel’s is that her parents,
whose violence and addiction has forced her in and out
of different foster homes throughout her childhood,
are finally out of the picture. Now Molly is getting her
own apartment, under the condition that she is deemed
mature enough for it. And the one to pass the judge-
ment is Christel.

Christel feels a kind of kinship with Zadie but is at the
same time struggling with her own problems. She’s
been diagnosed with Parkinson’s disease, but would
rather not admit it, not to herself nor to her best friend,
her cousin Lisbeth, who has recently retired after a life
as an obstetrician. Coincidentally, one of the children
Lisbeth has delivered into the world is Zadie Moonbe-
am. And then one day Christel finds out that Lisbeth
has received an anonymous letter. Its content is deeply

terrifying,.

continues >>

In her new novel The Flight of the Swallow, Majgull
Axelsson poses questions about humanity, guilt and re-
sponsibility, and about how authorities affect the courses

of our lives. It is also about the relationship between body

and mind, the right to live one’s own life and take power
over one’s own destiny.

Press voices for her previous novel
Cancelled Trip to Sabarmati (2020)

“In several books, Majgull Axelsson has successfully
nuanced the people behind these concepts, so-called or-
dinary people and those whom some wouldn't call ordi-
nary, and through these depicted the challenges of living
in the community we usually refer to as society, family,
love or friendship. Identity is a recurring theme and here
she lets it unfold with sharp contemporary analysis and a
variety of goodies for reading pathfinders.” Aftonbladet

“During a long life as a writer, Majgull Axelsson has
made herself an interpreter for the weak in society; the
dropouts, the victims of alcoholism and other drugs, the
bullied and harassed people severely affected by eve-
ryday violence and racism /... / As always with Majgull
Axelsson, there are strong female portraits and reasoning
around the conditions between people.”
Dala-Demokraten

“In Majgull Axelsson’s safe hands, the reader can face
the small and big horrors of the world, but for the novel
as such you don’t need to worry: this is an author who
knows what she’s doing /... / Axelsson is a master — a
sharp one — at depicting society in fiction without ever
sinking into the quagmire of rigid novels of ideas.”
Svenska Dagbladet

“It s, as so often with Majgull Axelsson, about identity.
About who we are, who we become and how important
it can be to reclaim one’s name. And about not having to
carry a name that is not one’s own.” Nerikes Allehanda

“Few can, like [Axelsson] portray the most everyday
events, which she mines with underlying threats.”
Jonkopings-Posten
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Amanda Svensson is an author, a cultural
journalist and a translator. Hey Dolly
(2008) was her much acclaimed debut,
and her second novel Welcome to this
World (2011) was shortlisted for the
August Prize, as well as Dagens Nyheter’s
Literature Prize.

A System so Magnificent it is Blinding
(2019) is Amanda Svensson’s fourth
novel and has been awarded the Per Olov
Enquist Literary Prize and Svenska Dag-
bladet’s Literature Prize. It islonglisted
for the International Booker Prize 2023.

A System so Magnificent it is Blinding

Amanda Svensson

In October 1989 a set of triplets — Sebastian, Clara and
Matilda — are born at the hospital in Lund under dra-
matic circumstances. The same night another child is
born in the same maternity ward, a girl with remarkably
blue eyes.

More than two decades later neuroscience graduate Se-
bastian Isaksson is recruited by the mysterious organi-
sation London Institute of Cognitive Science in Russell
Square, managed by the eccentric American Rudolph
Corrigan. Here Sebastian becomes the guardian of a

monkey with a moral compass, and here he is also assig-
ned several patients, most noticeably a young mother
named Laura Kadinsky who intrigues him in more than
one way.

Meanwhile, his sister Clara travels to the remote Easter
Island to interview a man who is waiting for the app-
roaching apocalypse. Recently fired from her job, she is
looking for a purpose and a sense of belonging, which
she may well have found in doomsday prophet Jordan
and his small group of dedicated followers.

continues >>

Longlisted

A (I\IS'l the International
VIVI Booker Prize

Third sibling Matilda finds herselfin rural northern
Sweden with her boyfriend Billy and his daughter Siri.
She has fallen out with Clara and desperately tries to
reach out to her. There is also the fear that she may be
pregnant and the colour blue begins to haunt her.

As if matters were not complicated enough the triplets
receive distressing news from their mother that their
father, her ex-husband, has gone missing and that he has
left behind a twenty-five year old secret that will soon
alter everything they ever knew, particularly for one of
them.

Amanda Svensson’s fourth book is a quirky and maze-li-
ke novel about small, seemingly insignificant details that
may just be pieces of a bigger picture. But more than
anything it is a story about family, about misunderstan-
dings, shortcomings and forgiveness. A Magnificent
System is a literary tour de force about the human mind
and the human soul.

Press voices

“This is a classic family tale in a large format, which may
recall both Thomas Mann and Zadie Smith, but it also
has the intellectual mystery’s intricate and ambitious
trait, a la Marisha Pessl or Donna Tartt. Svensson adds
art and science, literature and politics into her brew, until
she has achieved an entertaining bildungsroman that is
far removed from the egocentric autofiction that is said
to be dominating contemporary literature /... / Svensson
carries out her almost perilously demanding literary
project with a lightness that is impressive; she may be
navigating an ocean vessel, but she does it as if she was
surfing on the waves.” Expressen

“This is a funny, entertaining, agile novel about the life
that goes on while we stand by the brink of catastrophe
looking down. Should we be having children? Do we
dare to love? The three siblings hesitate, indulge, reunite
and part.” Dagens Nyheter

“..averbose, kooky, surrealistic and simply wonderful no-
vel with major existential questions.” Svenska Dagbladet

“There is such an enormous amount of energy and
vitality in Amanda Svensson’s prose, an energy that is
instantly recognisable from her previous books. There
is not a single stale sentence, not a single dull repetition
or artificial response. She seamlessly moves between the
novel’s different moods and she can be insanely funny

without losing any of the fundamental sincerity /... /
With her wit and carefully composed plot Svensson has
more in common with the Anglo-Saxon literary tradi-
tion, than the Swedish.” Ostersunds-Posten

“I'm almost a bit giddy following a marathon reading
session where I allowed the 540 pages to sweep over

me, because A Magnificent System is, despite its size, a
book that entices me to skip such trivialities as meals and
toothbrushing. I want to be completely sure that I don’t
miss anything /... / A Magnificent System is composed
like a rich kind of symphony, with a diverse set of voices
and places that together move from cacophony to har-
mony. This is a book that, to use the author’s own words,
makes you feel alive.” Goteborgs-Posten

“A Magnificent System is a Shakespearean drama full of
mix-ups and bewilderment /... / Amanda Svensson has a
voice that surges through the pages, the story is as light as
amelancholic romcom by Woody Allen.” Arbetarbladet

“A Magnificent System is both entertaining, fascinating
and moving” Aftonbladet
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IXELLES

OHANNES
ANYURU

Johannes Anyuru (b. 1979) is a poet and
novelist. He debuted in 2003 with the
critically acclaimed collection of poems
Only The Gods Are New. His 2017 no-
vel, They Will Drown in Their Mothers’
Tears, was awarded the August Prize

for Best Fiction and has been sold to

17 territories. Anyuru’s work has

been likened to a mix between Nobel
Laureate Thomas Transtromer and a
hip-hop MC.

Ixelles is Anyuru’s fourth novel and was
shortlisted for the August Prize for Best
Fiction 2022.

Ixelles
Fobannes Anyuru

Ever since Mio died, Ruth has single-handedly rai-

sed their mutual son and created a life for the two of
them. She has a house by the sea and is employed at the
mysterious “agency”, where her task is to help clients
manipulate the public by using invented voices and
personas. The boy, who is now ten, knows nothing
about his father: not how he lived and not how he died.
He is safe.

One day Ruth learns that there is an unconscious teena-
ge boy in hospital who carries a recording of Mio’s voice.
She lies to the hospital staff and gains access to his room

where she finds the ancient CD-player in his backpack.
The disc shimmers like gold. She recognises Mio’s voice
— Mio who is supposed to be dead. He says: “There are
roofs here from where you can see all the way to the sea.
Here in the library of nothing.”

Johannes Anyuru’s new novel, his first since the August
Prize-winning They Will Drown in Their Mothers’
Tears, is a polyphonic and meandering story of friends-
hip and yearning, a love letter to fiction, invented lives
and libraries.

N

»Fobannes Anyuru’s authorship is one of the most exquisite
in contemporary Swedish literature. «

Dagens Nyheter
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They Will Drown in Their
Mothers’ Tears (2017)

In the midst of a terrorist attack on a bookstore reading by a comic book
artist famous for his demeaning drawings of the prophet Mohammed,
one of the attackers, a young woman, has a sudden premonition that
something is wrong, changing the course of history. Two years later, this
unnamed woman invites an acclaimed writer to visit her in the criminal
psychiatric clinic where she lives. She then shares with him an incre-
dible story — she is a visitor from an alternate future where any so-called
“anti-Swedish” citizens are forced into a horrific ghetto called The Rabbit
Yard. As events begin to spiral and the author becomes more and more
implicated in this woman’s tale, he comes to believe the unbelievable:
she’s telling the truth.

A remarkably intense, beautifully wrought tale that combines the ing-
enuity of speculative fiction with today’s harsh political realities, They
Will Drown in Their Mothers’ Tears catapults Anyuru to the front ranks
of world writers.

Winner of the August Prize for Best Fiction 2017, the Aniara Prize 2017
and the Per Olov Enquist Literary Prize 2017.

JOHANNES ANYURU

SASKIA VOGEL
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Anneli Jordahl (b.1960) is an author and
a literary critic. She has written several
works of critically praised non-fiction and
novels. Her latest work, the essay Snake
with Two Heads, was awarded a prize
from the Society of the Nine, as well as
the Eva Bonnier scholarship.

The Bear Hunter’s Daughters is Jordahl’s
fifth novel and was shortlisted for the
August Prize for Best Fiction 2022.

Photo: Kajsa Géransson

The Bear Hunter’s Daughters

Anneli Fordabl

Tales were often told about the notorious Bear Hun-
ter’s seven daughters. The opinions differed. Were they
really living on their own out in the wilderness? It was
said that they spent all their time hunting, bathing and
wrestling, except when they got drunk on moonshine
and porter. Like a bunch of rowdy boys, left to their own
devices. Sometimes they were spotted at the market,
where they sold bear skins and small figurines, and dan-
ced in skimpy clothes, intoxicated and excited, when
sales exceeded expectations.

A woman — the narrator — sees them at the market and
decides to write down the wild history of the seven Le-

skinen sisters. Why did they never go to school? Why
did they want to live isolated in the wasteland, so far
away from the nearest town? It turns into a story about
rage and sorrow, about loneliness and unity, about sib-
ling rivalry and a heightened sense of life in the deman-
ding existence deep in the wilderness.

Anneli Jordahl has been inspired by Aleksis Kivi’s
classic Finnish novel Seven Brothers (1870) but has set
her story in the present and placed seven sisters in the
foreground instead. The result is masterful; a wild and
riveting tale, written in exquisitely crafted prose, which
will have the readers under its dynamic spell.

Press voices

“The Bear Hunter’s Daughters is, as often with Jordahl,
astory of class and class differences, of the library’s
benedictions and of the courage to find your own path to
culture, without adopting another class’ inheritance. At
the same time Jordahl is so evidently amused with im-
mersing herself in the unrefined life while the civilisation
process is dealt with in a more compendious way. The
harsh existence in the forest is portrayed with immense
ardour and wealth of detail. The wind howls and the rain
pelts, the sisters watch their crop of potatoes freeze, while
they keep themselves warm with booze and fall asleep
with horny dreams of men. The days are filled with hard
work and punch-ups, the bodies ache, the land is swampy
and smells like sludge /... / It is bold, it is hilarious and
like all inverted worlds, full of revolt!” Aftonbladet

“Anneli Jordahl presents us with a heck of a tall tale. The
Bear Hunter’s Daughters is a scathing, expansive concoc-
tion about a family beyond societal control. Not in the
1800s but today. Other teenagers carry mobile phones.
The severely unkempt Leskinen sisters carry knives

and nooses /... / This novel should first and foremost be
regarded as a hymn to storytelling itself. Stories that pull
you in, that take your breath away, that provoke astonish-
ment, sadness and horror.” Arbetarbladet

“Ever since her debut and her breakthrough with Class

— Are You Noble Enough, Anneli Jordahl has found a
strong political expression. Even though several themes
are familiar — the underclass perspective, an impoveris-
hed person’s thirst for knowledge, a grief and a loneliness
that is hard to process - The Bear Hunter’s Daughters
introduces a new direction in her authorship. As if she
has allowed herself time off from realism to run riot with
an ambitious, abundantly rich tall tale. A comedy — or

a tragedy with a happy ending. Steeped in bewitching na-
ture and brutal domestic violence: imagine Sara Lidman,
Mikael Niemi, Olga Tokarczuk — and American Tara
Westover’s international success about growing up with
fundamentalistic survivalists.” Expressen

“Jordahl’s prose has a stylish sparsity and lustre which
create an illusion of passed down oral storytelling with
the austere Nordic poetry of a Norse saga, especially

in the sisters’ dialogues. The Bear Hunter’s Daughters
takes place on the verge between fairy-tale and myth, in
astruggle that puts civilisation and freedom at oppo-
sing ends. The Leskinen sisters form a miniature society
which rewards power, strength, leadership and disci-
pline. A society that is united by a strong leader and an
indisputable mythology runs the risk of collapse, when
neither of them holds for closer inspection. Are freedom
and civilisation truly incompatible antipoles? Anneli Jor-
dahl’s tall tale of a novel feels more authentic than many
contemporary realistic novels.” Goteborgs-Posten

“T'am startled every time a reference to the present
appears in The Bear Hunter’s Daughters. The majority of
the novel about the seven Leskinen sisters seems to take
place outside of time itself; an existence that is equally
lawless and timeless, where gleaming screens and letters
from the authorities form a sharp reminder that socie-

ty still exists even if the sisters live outside of it /... / At
the same time, literary nods and kinships are secondary
during the reading, all that matters then are the Leski-
nen sisters’ fates and adventures. I follow them breathles-
sly, guided by a spirited Anneli Jordahl; with unbridled
imagination, black humour and a keen eye she gives life
to a set of siblings I will find it hard to forget.”

Tidningen Vi

“The Bear Hunter’s Daughters is a brilliant novel. /.../
In the story there are elements of folktale numerology
and repetitions, settings, and motifs. There are Freudian
undercurrents with a godlike Father, Electra complexes,
virgins who renounce all sexual intercourse to beco-

me bear hunters and completely deny their femininity
and need for care. In glowing prose, through direct and
precise dialogues, a contemporary everyday drama about
isolated people who become obsessed with renouncing
every form of societal life is brought to form. But the
story is just as much about what it means to grow up as a
woman in a patriarchal culture, and too late come to the
realization as to where that will lead.” BT, rated 5/5
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Babetta (2022)
Nina Wibd

It’s summer, actress Lou has asked her best friend Katja to spend the
vacation with her at a chateau in southern France where she lives with
Renaud, a legendary cinematographer twice her age. Katja is on a break
from her university film studies, so the trip suits her well. But perhaps
even more important: when Lou calls, Katja comes — just the way things
have always been. To Katja, Lou and Renaud’s world appears surreal,
more fantasy than reality. Is Lou using their friendship as part of a bizar-
re, staged act of play?

In this enigmatic psychological chamber play, Wihi explores the symbio-

NINA WAHA

sis of a female friendship bordering on exploitation, as in Ingmar Berg- o
man’s Persona and Zadie Smith’s Swing Time, and at the same time she
skilfully captures the sun-drenched suspense from Patricia Highsmith's
The Talented Mr. Ripley and Frangois Ozon’s Swimming Pool.
ORIGINALTITLE AVAILABLE MATERIAL RIGHTS SOLD
Babetta Swedish MS, English sample & synopsis ~ Modtryk, Denmark « Pax, Norway « Rahva
Raamat, Estonia « WSQOY, Finland « Ro-
PAGES OPTION PUBLISHERS bert Laffont, France « Poznanskie, Poland «
325 Dar-Al Muna, Arabic « Hena, Croatia « Ripol, Russia
Jota, Czech Republic « Polar, Hungary
AGENT Bjartur, Iceland « Carbonio, Italy « Zenon, FILM RIGHTS
Catherine Mork Turkey Sold

Nikky’s Book (2021)
Agnes Lidbeck

Three young families, their backgrounds vastly different. Some of them
pretty and poised. Others fiercely ambitious and unable to hide their
fangs. A woman shouting mad and ready to wreak havoc. Another, quiet-
ly ready to do... whatever needs to be done. And that’s not even mentio-
ning the money. The hush-hush of having and not having, Still, they are
bound together, a bond that grows into love, a love rooted in that first
disaster.

Agnes Lidbeck follows up on her previous successes with an epic literary
novel set in a coastal fishing village, postcard pretty and scented with the
salt of sea, portraid over a period of 40 years. Her exquisite prose, along
with her razor-sharp eye for interpersonal relationships and the condi-
tions that shape them, make Nikky’s Book a true must-read.

*A ) Shortlisted
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The Trio (2021)
Fohanna Hedman

Three friends in their twenties: Thora, Hugo and August. Thora and
August have been best friends, and occasional lovers, for years, but their
relationship is unsettled when Hugo becomes Thora’s family’s new
tenant. Gradually, the three are drawn toward each other, and a close, but
not entirely uncomplicated friendship comes into existence. Soon they
are spending every waking moment together: sitting at cafes, taking bike
rides during long summer nights, travelling to Paris. Beneath the surface
powerful emotions are simmering, but also reflections on identity, class
and love. All while the fragile balance between them threaten to crack.

The Trio is a splendid literary debut: accessible, yet acute, subtle and
elegant, with atmospheric and beautifully observed Stockholm exteriors
that you won't wish to leave.

JOHANNA HEDMAN
_—

ORIGINALTITLE AVAILABLE MATERIAL
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Tone: Round-trip Ticket (2022)

Tales from Bullshit City and Other Places (Essays)
Tone Schunnesson

“Before the 2022 election, I decided to travel around Sweden in collabo-
ration with Aftonbladet to combat the sense of meaninglessness. It was
time for me to seek answers to questions that had been lingering for too
long. /.../ The world is strange, but also sad, cool and encouraging. And it
requires that you take care of it. For real.” -- Tone Schunnesson

Tone: Round-trip Ticket is a collection of political Gonzo essays, inspi-
red by Hunter S. Thompson, written by one of the sharpest contempora-
ry writers in Sweden today.

. Wirates fran Bullsnitc

TS
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The Singularity (2021)

Balsam Karam

A mother is searching for her child, walking along the corniche, calling
her name. She keeps searching until she loses her mind, frantic with grief,
forgetting her other children. Another woman on vacation, with a baby
growing inside her belly, sees someone fall off the corniche. Later she will
have to give birth to a stillborn child, refusing for as long as possible — as
the baby is still inside her, it cannot be entirely lost. She remembers her
mother’s losses: the loss of a language, a country, an identity. Is it possible
to create a hierarchy of trauma?

Karam’s second novel The Singularity is an emotionally powerful and
political work of grief. Shortlisted for the August Prize for Best Fiction
2021, Svenska Dagbladet’s Literature Prize 2021 and the European Uni-
on Prize for Literature 2021.

Shortlisted
the August Prize
for Best Fiction

2021
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An Exercise in Revolution (2019)
Kayo Mpoyt

In 1996, Kapi, her sister Joséphine and Mother leave Kinshasa for a
bitterly cold Stockholm, where they come to share an apartment in a
high-rise with twelve other family members. The lively household is
predominantly ruled by women, with the charismatic and forceful grand-
mother Ma at the helm. There is always something tasty cooking in the
kitchen and the rooms are full of animated voices and brewing conflicts.
Kapi and Joséphine quickly become aware of the complex relationship
between Ma and Mother, and also the animosity between Ma and their
father Esaie who remains in Kongo.

An Exercise in Revolution is a novel about mothers and daughters, about
oppression and power; resistance and emancipation. In this sophomo-

re novel, Kayo Mpoyi wants to investigate memory and history in an
attempt to interpret the story that was never told, and a love that is both
nurturing and destructive.

EN OVNING
I REVOLUTION
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Shade and Breeze (2021)
Quynb Tran

This is the story of M4 and Hieu. Ma dreams about wealth and grandeur,
Hieu dreams about the pretty girls. Then there is also the second son, the
younger brother, always in the periphery, always an observer. He gradu-
ally disappears into his schoolwork, mesmerised by his own astonishing
intelligence. The three of them form a solitary world in the small Ostro-
bothnian town. M4 and Hieu, constantly on a collision course with each
other and the community’s suffocating social codes. They live among
people who want to talk openly about everything, who don’t understand
the necessity of focus and shade.

Quynh Tran’s evocative and poignant debut novel is a story about love,

obsession and the meaning of family. Awarded Svenska Yle’s Literature
Prize, the Runeberg Prize, and Boras Tidning’s Debutant Prize. Shortli-
sted for the Katapult Prize for Best Debut.

Awarded the
Runeberg Prize

& Borés Tidning’s

‘ Debutant Prize

2022
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Antiquity (2020)
Hanna Fobansson

A lonely woman in her thirties gets to know the older artist Helena,

and before long she becomes her assistant, friend, and witness. Helena
invites the narrator to the Greek island Ermoupoli, where she’ll spend
the summer with her teenage daughter, Olga. The daughter seems at first
to be the narrator’s competitor for Helena’s attention, but over the course
of a few hot weeks, the dynamics change. Hanna Johansson’s debut novel
trains a sumptuous gaze on desire between women and the full spectrum
of attraction that exists beyond the strictures of heteronormativity. This
queer Lolita story is as sensual as it is disturbing, as gorgeous as it is com-
plicated, probing the depths of memory, power, and the narratives that
arrange our experience of the world.

Awarded the Katapult Prize for Best Debut 2021, as well as a nomination
for Boras Tidning’s Debutant Prize.

Awarded the
Katapult Prize
Best Debut

202I

ORIGINALTITLE AGENT

Antiken Catherine Mork

PAGES AVAILABLE MATERIAL
217 Swedish MS, English sample

RIGHTS SOLD
Scribe, UK & Comm. « Catapult Press,
USA (World English)

FILM RIGHTS
Available




New o Narrative Non-fiction

DAVID THURFJELL

EN LOCKTON
| GDEMARKEN

Om miinniskans firmiga att besjila viirlden

David Thurfjell is a religious histori-

an and a senior lecturer at Sédertdrn
University College. His research involves
religion and secularization in contempo-
rary Sweden.

His previous book, Spruce Forest People
(2020) was shortlisted for the Grand
Non-Fiction Prize. He was also named
“The Cultural Swede of the Year” by cur-
rent affairs magazine Fokus in 2021.

Photo: Kajsa Géransson

A Call in the Wilderness

About Man’s Ability to Enliven the World

David Thurfell

“What is this strange thing that I recognise as religi-
on? Why does it seem to play such an integral part in
human culture? And why does it frighten and entice me
at the same time?”

Throughout history, religion has shaped the concep-
tions of the world, attitudes to life and civilizations,
made existence both ambiguous, multi-faceted and
contradictory, but also vivid and meaningful. And re-
gardless of how we feel about religion, it doesn’t appear

to be going away. Why is that? What kind of longing

does it encompass?

Existence is full of things whose causes and effects we
can embrace and understand. But to many it also holds
dimensions that are not as easy to grasp, things that
defy the secular order of our daily lives: moods, emo-
tions and experiences that seem to indicate something
beyond the ordinary, something enchanted and spiri-
tual.

continues >>
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With A Call in the Wilderness, David Thurfjell conti-
nues to explore and dissolve the border between religious
and secular expressions. It turns into a personal story
that moves between different continents, timelines and

perspectives, involving both the author’s own experien-
ces as well as myths, rites and power strategies within
religious traditions spanning the entire world.

Press voices

“A Call in the Wilderness draws nourishment from the
history of religions, psychology and sociology. Acade-
mician Thurfjell is meticulous with his sources but also
has a personal perspective where the author’s travels and
interpersonal encounters are in focus. His book is about
man rather than about God. It speaks to believers and
doubters alike, and I appreciate his humbly thought-

ful tone. He doesn’t debate, he reflects — in a polarized
contemporary cultural climate where the cocksureness of
the debate otherwise sadly often drowns out reflection.”
Sydsvenskan

“Thurfjell, who is a professor of religious studies at S6-
dertérn, knows of course that it is an almost impossible
task to exhaustively define or completely encompass
such a wide-ranging phenomenon. Religion is a concept
as broad and rich in content as, say, culture. But that does
not mean that it would be pointless to try to point out
and understand some of its most important functions
and features. Which, if nothing else, Thurfjell’s highly
read-worthy and engaging book shows. /.../ In his book,
Thurfjell gives a series of introductions to what this,
perhaps the most human of phenomena, is all about.
That’s good. It is accessible written, but never simplistic.
Knowledge-based but still personal. There is no doubt
that Thurfjell is one of our foremost educators in the
field of religion.” Svenska Dagbladet

“The media’s new go-to religious scholar David Thurfjell
tackles the issue with infectious enthusiasm. He does

it with one foot in the history of religion, the other in
the sociology of religion, and with his fingers in the jam
jars of literature, the history of ideas and philosophy.
Thurfjell sets off in his own and others experiences of
the sublime — of standing at the threshold of something
unknown — to define the religious feeling. That’s smart.
Many of us have had similar experiences. They are uni-
que but at the same time universal. /.../ The authenticity
and strength of the sensation cannot be denied. David
Thurfjell creates a broad understanding of religion’s rich
emotional registers.” Sédermanlands Nyheter

“Criticism of religion and defense of religion come out
even in this personally kept book. But with that, I think
that Thurfjell actually becomes a spokesperson for what
many people — including myself - feel about these issues.
We are divided. We find ourselves called both in the illu-
minated world and in that feeling you get when shadows
play in a room.” Dala-Demokraten

“Thurfjell leads us with a light hand and an open mind
through a series of philosophical and theological theories
that explain in different ways why religious faith exists
and in which different ways it can be shaped, unfortuna-
tely also through oppression and the exercise of power.”
Goteborgs Tidning

“In the new book, David Thurfjell continues to explore
the connection between religion and secularization. The
aim is none other than trying to understand what religi-
on is and why this strange phenomenon, despite all social
changes in the modern world, continues to have such a
strong hold on so many people’s lives. It is a book with a
broad scope, alternating between personal experiences
and research findings, which forms itself into a winding
journey through the history of religion and between
different cultic traditions. Which is concretely portrayed
through meetings with believers of various kinds, around
the world. /.../ Religion sharpens the structures and rai-
ses the stake, increases the sense of meaning, consolidates
power, heightens seriousness, and deepens the expe-
rience of life, as Thurfjell puts it. The conclusion may in
and of itself sound like the well-worn idea that the life as
believing is richer than that of the non-believing. But on
the other hand, it is not the conclusion that is the point
of this very rewarding book, but the long journey leading
up to it. When you have come this far, you as a reader
have been part of a slightly dizzying experience, which, if
nothing else, has reminded you that living on earth as a
human being is a most remarkable thing, that you should
make the most of” Dagens Nyheter
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Hans-Gunnar Axberger is a professor in
Constitutional Law. He has worked as a
director at the Swedish National Council
for Crime Prevention; as Press Ombuds-
man (PO, 1990-1992), and as Parliame-
ntary Ombudsman (JO, 2008-2013). He
was a member and chief secretary of the
Review Commission (1996-1999), the
state commission appointed to review the
police's work in the investigation of the
murder of Olof Palme.

The Assassination of the Prime Minister
was shortlisted for the August Prize and
was awarded the Grand Non-Fiction
Prize 2022, and Axel Hirsch’s Prize 2023
from the Swedish Academy.

The Assassination of the Prime Minister

Hans-Gunnar Axberger

June 2020: At a well-attended press conference, Chief
Prosecutor Krister Petersson announces the decision
to close the investigation of the murder of Olof Palme,
with the motivation that the prime suspect is decea-
sed, making it collective anticlimax. Many Swedes still
remember that February night in 1986 when the Prime
Minister was shot on Sveavigen in Stockholm, on his
way home from a cinema with his wife. Many followed
the murder investigation, with its main leads and
stray leads, without ever getting a clear answer to what
happened. The murder became a national wound that

would never fully heal.

Hans-Gunnar Axberger brings us back to the very
beginning and gives us a broad and detailed description
of the world’s largest police investigation, so grossly
mismanaged that it already after a few months became
clear that the perpetrator would most likely get away.
What went wrong? How could Sweden’s Prime Minis-
ter be murdered on an open street? And how could so
many police officers and hours of investigation still not
solve the murder?

As chief secretary of the state’s review commission,
Hans-Gunnar Axberger has deeper knowledge of the

continues >>

Palme investigation than most. The Assassination of the
Prime Minister is an indispensable piece of contempo-
rary Swedish history. It is a story about our nation, about
our image of ourselves, and about our inability to learn
from our mistakes.

»The best thing ever written about the Palme murder. «
Leif GW Persson

Press voices

“If no new sensational information comes to light in the
case, then [ Axberger] has, with this brick, compiled the
definitive account of the Palme investigation, one of the
most protracted scandals in modern Swedish history. /.../
Axberger’s detailed knowledge of the investigation and
his overview is, to put it mildly, confidence-inspiring.
He is also a brilliant writer: clear, elegant, sharp with the
ability to squeeze acid out of calm matter-of-factness.
The Assassination of the Prime Minister is a tour de
force; non-fiction where the educative and the literary
ambitions work together joyfully.” Dagens Nyheter

“Hans-Gunnar Axberger’s newly-release book The As-
sassination of the Prime Minister is the best that has ever
been written in the subject. Most suitable for the August
Prize for Best Non-fiction. Excellent reading for the
those who wish to read only one book about the murder
of Olof Palme.” Jan Guillou, Aftonbladet

“It is a well-written and captivating book. Despite the
snarky, endless material, Hans-Gunnar Axberger writes
pedagogically and with force about the mistakes and

key players in history. It is about the illegal bugging,
legal abuses, the smuggling of recording equipment, the
internal territorial disputes and personal conflicts. /.../
But above all, The Assassination of the Prime Minister

is a settlement with Sweden as a state of law. According
to Axberger, the police and the prosecutor’s office were
unprepared at the time of the murder, with an unclear
distribution of responsibility, where no one can really be
held accountable for any shortcomings. /.../ Of course it
is easy to be a wise in hindsight. But Axberger also makes
a point of how public Sweden did not learn from its worst
mistakes.” Goteborgs-Posten

“For the first time, an overall picture of the investigative
work is presented. Here, we are also presented with a
terrifying logic for its failure. /.../ We get close to them,
the many people in charge who so badly wanted to be

the ones who received the wreath of honor in front of
the camera flashes. Axberger has an unusual ability to
criticize and even incapacitate those responsible, without
appearing in a single syllable to be impolite or mean. /.../
He tells distinctly, often with warmth, now and then with
awry, possibly ironic smile. Only a few times is the enor-
mous material about to slip from his hands. The last part
of the book deals with the anticlimax that occurs in 2020
when the preliminary investigation is closed with the
justification that the murderer is the ‘Skandia Man’ who
was involved in the investigation from the beginning and
who is now deceased. The conclusion is then crumbled in
a few effective pages. /.../ [ Axberger] portrays a vulnera-
ble condition of the Swedish state, which became visible
immediately after the murder on Sveavigen, and which
to a great degree still surrounds us today.”

Svenska Dagbladet

“A masterpiece about the Palme investigation /.../ It is

a brilliant book. It is as well to say it at once: Thisisa
contemporary historical, judicial, and stylistic masterpie-
ce. The book is a recapitulation of the course of events
1986-2020, and is both enlightening and entertaining.
What was actually done in the investigations — when and
for what purpose? It was not always clear to the invol-
ved at the time. With legal acuity, Axberger lays out the
intricacies in a clear chronological order. It is difficult to
write history at a close distance of time, but the author
succeeds well.” Upsala Nya Tidning
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New « Non-Fiction (Illustrated)

Nina Ulmaja is an award-winning book
designer and author.

Together with Alexandra Borg, she wrote
Strindberg's lilla réda which was short-
listed for the August Prize in 2019 and
ABC a allt om D which won the August
Prize for Best Children's Book in 2012.

Photo: Anna-Lena Ahlstrom

The Photographing Poet
The Unknown Side of Edith S6dergran

Nina Ulmaja

Several people have written about poet Edith S6der- Nina Ulmaja wanted to learn more about Edith the
gran. Innumerable people have rendered her poems, photographer and began writing her letters. Letters
read her letters and made conclusions about her life. that at first were focused on photography, but that later
A lesser-known aspect of her artistry is her accom- evolved into a story of their mutual background: their
plishments as a photographer and her pictures have not native country Finland, the fear of the Russians, me-
gained the recognition they rightfully deserve. These mories of the war, social mobility and shameful family
include photographs from the Alps as well as her home secrets.

region, photographs of women, cats and self-portraits.

Photographs that add another — more truthful? — The Photographing Poet is an insightful and inquisitive
depiction of her life than the biographies published. story of identity, history, courage and independence. It

is also a beautiful book containing 180 of Edith’s own

continues >>

photographs. The letters presents a new perspective of
a young woman with both pen and camera who lived a
hundred years ago, in a time that in many ways resemble

our present day.
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